Fred Barnfield is the English artist, sculptor, teri and
philosopher who has created a multitude of inflisdrgtyles.
The most famous being blobology and barcodes. tinetude
knets, shadism, nirvanas, phonebirds, etc.. Hepsolfic self
taught outsider and late developer.

Barnfield is an improviser with his art foundewl a vast array
of techniques of great artists, (whose works h@ezbto divine
their secrets), in conjunction with and inspireditis subject
matter by present day events or incidents in his oxery
ordinary life.  Barnfield is a modern artist withis works



tending to simplify to absurd abstraction, paradard
nothingness.

Barnfield was born in 1935 and has lived andked all his
life in the industrial Black Country. Mostly in @ion where his
family roots lay and Wednesbury, were he was baomh mow
lives.

He started painting and drawing, in his mids2@nhd early
30’s for want of something to do and relax aftefags work as
an iron moulder in a foundry by copying from artoks,
borrowed from libraries. Quickly done oil studi&s cardboard
and drawings on paper and drawings of Rembrandtessklf
portraits, many drawings of Michelangelo’sculptures and
charcoal sketches of Leonardo da Vincpertraits in his
chiaroscuro technique being his favourites, whilacihg
Raphael’'s group portraits Madonna’s and Chilcat speed with
pen and ink and smudging with damp finger gave pneat
pleasure. Fantasising and imagining himself a gaaist,
Barnfield signed these early works with the nonptene,
‘Djebel’, after a great French racehorse at thermmencement
of World War 2. Djebel, a classic horse, ownedNbgrcel
Boussac, survived the war by being hidden from MNazi
occupation, in the south of France and who, afterwar went
on to sire a dynasty. Horse Racing is Barnfietidtser life long
passion, its mystique, the grace of racehorsesingnand the
mathematics of betting and probability and the edmtability
of finding winners and betting successfully becagriime artistic
and scientific thread on which he has developetbgbphically.
The ongoing Form Book was to become his guide, igaeusal
enigmatic ‘bible’, evolving in the ever-changingpent.

In his mid 30’s, Barnfield’s passion of artdaHorse Racing
became a joint obsession to self-enlightenment oosanic and
philosophical scale. He rarely talked about theweneto his
family or friends. This has enabled him to obselfe,
unobserved, behind its mask. At this time he faller the spell
of his first major artistic influence, Modigliarfipllowing a visit
to the Courtauld Collection in Woburn Square in don and
seeing a nude by him. The full story is told Fréd Barnfield —



One ofarts true outsiders.”by Gavin Jones, also available on
www.blobology.co.uk

A recently discovered photo of a painting barifield of
Wednesbury’s landscap€hurches, (signed and dated 1964)
with their twin spires on the towns historic hibud be his first
real attempt at artistic creation. The suggestatespare just
about recognisable through a haze of blinding cyebght and
very impressionistic in technique.

In 1968, Barnfield showed his first ever woikspublic in
Lichfield Library. An exhibition of crayon drawisgof African
Masks copied out of an art book on African Art. Aldbe only
time he showed any works signed Djebel.

Also, around this time, Barnfield became sgstd as a
gambler in a small way, both on Horse Racing anchllo
Football Pools. Due to his insight to the sportsl anore
importantly, discovering the world of mathematicahlue’
betting. He even conceived a Stallion Breeding Chad went
into Mail Order selling it under the trade name/ifwyn, (after
another famous horse who recently had gone to Amend
won their international race). The Stallions BregdiChart in
essence was simplicity itself. Over 400 present r@ognt past
stallions were categorised in four sections acogrdio the
success of their progeny, viz. Sprinters, 5f, Bfetmediate, 7f, -
9f, Mid Distance, 10f, - 12f, and Stayers, 13f, anekr. Then
each section further classified in four categooéslass and
best going requirement, e.g., soft, good and fifhve idea being
for the pedigrees of unraced newcomers to be assb&ysmeans
of their Sire and Maternal Sire; class; their laistances, and
best going requirements. There is of course notdranula for
success on the turf, which is why its mystique amdilarity
with the mystery of life itself fascinates so mamgople. The
magic of value betting gives us a scientific vieltlongs and its
guantum and relative existence but still the oldgedof ‘Put the
best with the best and hope for the best’ stilvpils. Plus the
most important other part of the equation, the mare

His significant art works and series began widmdsworth
1973, although never shown in public, this was nBald’s




first noteworthy attempt at artistic creation, aadort of calling
as a real artist. This painting, quite large at %% on a
discarded haulage canvas was influenced by GeorggquB’s
The Duet, (1937), and inspired by the race riot at Hand#wor
at the time. He worked with quite a few Indianshia foundry
work, who lived at Handsworth. Braque’s dualityrepose and
harmony becomes fractured and unstable. Barnfiek#mi
abstracted scene consists of a group of peopld afas, with
the same dual appearance in a sort of war with $bkms and
everyone and everything. Braque’s work and lifanisolised
by a flying bird, free and cosmic, was also to lmeo
Barnfield’s guiding star and fuel his universal atoins.

His first one-man exhibition ofaintings was at West
Bromwich Library, 1973, and appropriate has Baitdfias
always been an enthusiastic library user, more tsWast
Bromwich, which was to become central to his wodss an
artist. By chance, Richard B Ludgate, the chartem@hief
Librarian was modernising the reading room at thne t tearing
out the old layout (newspapers were displayed ohbwoards
held in place with brass rods) and furnishing ithwiip-to-date
chairs and tables and magazine racks. The walle weerbe
filled with reproductions of great paintings on shand for
loaning. Here in the winter of 1973 Richard Ludgatave
Barnfield his first one-man exhibition. A newspajzeticle at
the time described some of the paintings on shawirgts done
In a sparse realistic style on unframed canvadad the wall,
as revealing his compassion. These bare canvasgged from
a haulage contractor were cut from a lorry’s sceabpeather
sheet. This and their stitching added to the sts&nof the
paintings along with the oily stains and smell. Jdecrude
portraits caused a stir with their realism. In fdloey were
inspired by incidents in everyday life, like thelddtle cameo of
the boy whose dog had just been run over. Anothes of a
man worn out by the sheer hard physical work in Btack
Country. Also aMother and Childportrait, reminded one of
Raphael and Modigliani. Furthermore, the very ecoical
style was influenced by Francis Bacon®reaming Pope



whose technique Barnfield studied in great detall a
Wolverhampton Art Gallery. A charcoal portrait ofSdeeping
Woman done in Leonardo’s mode was added to the exbibiti
and signed prints distributed.

Barnfield'sWomen of Wednesbuyr¥974, is an unashamedly
‘spin off’ of Picasso’d.es Demoiselles d’Avignot907, around
this time, Barnfield got sucked into an orbit okethiant super
multi-stylist Picasso, which was to take many yetrsfree
himself from to travel again on his own journeytime and
space. Picasso’s painting is one of the greatipgimof the 28
century. Nothing like had been seen before: A fgsihWestern
and African cultures in brutal cubism. Barnfield/omen of
Wednesbunattempts something similar, a fusing of Life and
Death in ghoulish simplicity.

Barnfield’s first one-man exhibition at a majart Gallery
was at Wednesbury Art Gallery in 1974. It turnedoin
something of a surprise for Tony Tibbles, the auralot what
he expected from an artist from the Black Countgast of all
following a touring exhibition of prints from therds Council,
by the best of Britain’s contemporary artists. Bixld didn’t
think much of them; so much so, he reworked a cetajyl new
show in the two weeks proceeding to grasp the dappiy and
to be as modern and universal as possible, as a®@ossible.
The centrepiece was his large painting Women of
Wednesbury surrounded by a massive exhibition of
experimental geometrid®ortrait Variations. Picasso’s and
Braque’s Cubist influence is everywhere. The wojlst about
dried out, were oil on various smallish sizes afd¢all sketch
like triangular portraits in colourful shapes. #fsswho are the
women, obviously from Wednesbury, but who? It'silobul if
any recognised themselves, that is if any bothéoedee the
exhibition. From this beginning Barnfield has neveeen
interested in being popular. In any case, hardéy\wlomen are
hardly the same profession as Picasshi&ss Demoiselles
d’Avignon.

On the evening of November 21 1974, the IRA]rin the
heart of Birmingham, by bombing the Tavern in thewh and



nearby Mulberry Bush in the Rotunda, thus killiny iBnocent
people and injuring over two hundred out for a highit.

Barnfield heard the news on the radio while at waska night
security guard. When the shock of the atrocity ¢@ded down
a little, Barnfield set about painting higavern in the Town.
After consulting Goya'$th of Mayand Picasso’ssuernica, he

set about his own creation of mans inhumanity ® feillow

man. Doing several sketches, he finally settled @n
Turneresque vortex, with pieces of human bodieslisgiand

sucked in the whirlwind. For a canvas he used zadied
butchers shop blind, which measured about 6’ xB8rtnfield’s

technique was gory in its extreme, oil and fluidibehold paint
brushed and splattered on and left to run and @ngé&he

painting was rejected by Birmingham Art Gallery after help
from Stan Yapp, (Leader of Birmingham Council), ati

Executives of Mitchell & Butlers breweries and JaCktton

Properties, who owned the site. In early 19T&yern in the
Townwas put on display at the site itself for a two keeriod.

Nailed to the security boards, while rebuilding wgsng on.

Coincidently, in this period, The Queen paid a tvifd

Birmingham to see at first hand the devastation pag her
respects to all concerned in the tragedy. It wis faut on show
at Wednesbury Art Gallery for a month. Barnfielddhaixed

feelings after about the painting. Wrestling witie ttragedy
itself and himself using it has a motif to draweatton to

himself as an artist. Finally, Barnfield folded-thee work and
dumped it in a refuse bin on a country road lead»figthe

northbound M6 motorway. Nothing has ever been hedrd

since.

Dudley 1975 (Central Post Office) set of drks in a sort
of Matisse/Pollock technique of varying subject @t
including a Modern Mona Lisa, (now in a Dutch Art
Collection), and amnterior andSandwell Valley.

Sculpture, 1975, Barnfield’s first venture of sculpture Salf
Portrait, inspired by PicassoBull's Head,which consisted of
a bicycle’s saddle and handle-bars. Barnfield'f€onsisted
of knife, fork and spoon welded on a tin plate.



Cooling Towersl976, (Brierley Hill Glass Museum), a series
of 9 paintings appear to have been painted byoaofriJackson
Pollock, Van Gogh and Miro in the night skies anathmg
original by Barnfield except choice of local sultjenatter to
suggest his subconscious thoughts and feelingsthBeas it
may, after many long years of self imposed appeceship
copying the great masters techniques and divirtiegy secrets
and mysteries. These Cooling Towers are the breakgh he
was seeking to get started and stamp his mark ®mwbark and
use any style or subject matter to suit his probawd
experiments on his long and unending quest intotrindn of
things. From now on this was always going to beceomed
with himself his relationships and circumstancesfinds him-
self in the present moment in time. The three Ggpliowers,
two medium sized and other large one, had beert buik
geometric triangle in Ocker Hill, Tipton, and ahetheart of the
Black Country's power supply. For Barnfield howetleey are
more importantly symbolically likened to Cezannédont
SainteVictoire' series or one of Poussin mythit@ndscapes
All had been painted from different viewpoints, icating his
desire to see, feel and think things out for hifn$edm all
angles of vision. Their layout, design and monurmlesiructure
have potent sexual and sublime religious symbadjnisicance,
more so from some viewpoints than others. In 1®anfield
had taken employment has a night Security Guasd]igary job
looking after industrial premises. This was maed for
Barnfield in more ways than one. Time to study with
interference and time on ones own away from the esia
scene. He discovered Radio 3 and began his vastdext audio
cassette collection of radio programmes of classiussic and
listening to them in splendid isolation. Beethow&on became
his hero along with respect for all styles of musad
composers. Just as important was the relationshiipimnd with
the cosmos and the night sky and all its wond€mse morning,
a hour before dawn, Barnfield witnessed a sky waifow lying
crescent Moon in conjunction with a sparkling Venasd
twinkling stars bathed in halo’s of sulphur yelloghining



through a deep and mysterious violet sky, reministé/an
Gogh’'s Starry Sky All combined inspired Barnfield’'s series of
Cooling Towers. He had grown up all through the war years
and after with the Cooling Towers, (only 2 thenpdaeven
worked has a labourer cementing the third large, avieen
nearing completion in 1956, when he came out ofatingy after
doing his National Service. He began the seriesunyeying
them from all angles from all around and ended-amgl a set
of quick small drawings from what he considered thest
viewpoints for his intentions. While making thenarBfield was
apprehended by the police on the canal side, wiib deen
tipped off he may be from the I.R.A. and looking thlace over.
The police took some convincing to believe anyomeild want
to draw and paint Ocker Hill's Cooling Towers. Tirst set of
8 rapidly done drawings were redrawn and a secendfs8
copied from them more diligently and in graphicdis to exact
more aesthetic beauty. The resulting paintings rarat over
12, consisting of some viewpoints used more thasear even
twice, in particular the most pleasing viewpoinbrr Lea
Brook. One of the paintings naturally has a nigky scene,
containing a crescent Moon and Venus in conjunctod in
homage to Van Gogh's painting. After their Exhibiti days
were over, one was presented to the Chief Execudfvéhe
M.E.B. at Toll End and for many years hung in hice until
the M.E.B. was privatised and later taken-overrégards most
of the others, they were dispersed, after beingqgraphed, no
inventory kept and their whereabouts unknown examp,
owned by Barnfield. The two sets of drawings hhgen found
by luck and are now in the Artists Collection.



Cooling Towersl976, (Brierley Hill Glass Museum),

Penkridge Suite1976, (6 pen and crayon studies), The village
of Penkridge in the heart of Staffordshire has gbvaeld a
special place in the life of Barnfield, from wheg first went
there as a 14 year old with three of his friendsaocamping
holiday in 1949, and many solitary bike rides there a
teenager. These studies are the only known workecaged
with the village he loves so much. At this timevaerked as a
milkman and was probably done on an afternoon anajrhis
invisible visits. All are obviously influenced by eZanne,
Braque and Vermeer and drawn with his left hand @agioned
in with his right hand to depict space itself.wis in this year
that Barnfield embarked on a prolific output of whags and
writings; probing, experimental, innovative and Yo
anything and everything that caught his eye. Rawehs he
without a pen or a pencil in his hands, left amgyghti

Exhibition 1976, Wednesbury Museum & Art Gallery, This
was the mixed exhibition of paintings by local stti where
Barnfield picked-up his ‘Blobber nickname. It was mixed



exhibition of paintings by local artists. Barnfidkéd 3 on show
that caused considerable comment and controvergyeipress.
A mystery Sandwell painter accusing him of bein@labber’
and couldn’t paint to save his life. He just laughe

Dutch Suitel976 (6 biro drawings): all done in one session
while at work as a security guard. The drawings afe
illustrations of Dutch life in the 7century on a calendar in the
weighbridge at the firm he was looking after. Itsnaround this
time Barnfield had discovered that drawing with bigtrained
left hand as best as possible without any thought o
improvisation or experimentation gave him an ingliof his
subconscious. This discovery made him wary of usingp
frequently for fear of it becoming skilled like higiht hand and
losing its potency. It was his snorkel for plumbihg depths of
abstraction and mystery without getting the beisds@ speak).

Paintings1977, West Bromwich Library: This second one-
man exhibition came about to take advantage of |#nge
amount of publicity Barnfield’s controversial pamgs were
attracting. He had hit the headlines with his pagq The
Tavern in the Towrand being dubbed ‘The Blobber’. In the
programme notes by Roy Stemman, Stemman mentidredd t
although Barnfield would like his paintings to bepplar, he has
never painted to please the public or win theiigarand never
will. He is a deep thinker, a man of vision andyveyal to his
own experience. His paintings mirror his life, Ipast and
future. They may seem to consist only of blobseocognisable
scenes to most spectators, but for Barnfield eaghreflects a
wealth of personal experience. Barnfield told Stemm“When
my present style developed, | thought ‘This isHtbut | was
wrong. Anyone heading towards an unknown goal rhaykthe
has arrived at his destination. But he must movthemext day.
To copy oneself is worse than copying others. Qards still
and falls’.

Vermeer’s,1977. For a few weeks in the May and June of
this year, Barnfield isolated himself in his garagtudio’
(which he later named ‘The Blobbery’) and concdettaon
divining Vermeer’'s magic pearl-like atmosphericheigiue. His



admiration for Vermeer’s paintings goes withoutisgyand has
Barnfield had already noted with Braque, (anothenis major
influences), had also in his own unique way painspace
between objects: A feat of genius. Having giverhap a failed
footballer in his early 20’s, Barnfield was now @alset on
creating space with paint instead of a ball. Hald's
Vermeer'sare not so much improvisations as artistic alckbemi
experiments in his own very economical technigquemgrising

of both paintings and drawings of Vermeer's mosndas
works, such a¥vVoman in blue reading a letter, The Lacemaker,
The Astronomer, Concert Trio, etcincluding his favourite,
Woman pouring milk,(which fascinated him as much as
Leonardo’s Mona Lisg, of which he did about dozen works.
In his paintings, Barnfield experimented with atlaur blends
and juxtapositions of yellow, blue and white to iagle the
pearl-like atmosphere he desired, Barnfield's ekat moment
came, when all before failed and throwing cautiorine wind,
an intuitive thought reminded him that tin addeaopper (two
soft metals) resulted in bronze! So adding ahoafcblack and
as if by magic, the essence of the interiors sjggiseened in a
marvellous pearl-like glow. Only 7 paintings fromoand 24
can now be accounted for. Most of the missing wase given
away, their whereabouts now unknown. One of the yman
Woman pouring milkvorks was later shown in his next One-
Man Exhibition at Wednesbury in 1982. Barnfield passerved
all his 12 Vermeer drawings for his own Artists [Eotion,
Unlike the paintings, they attempt to suggest titeriors space
of the Vermeer’'sin the beholders imagination by way of his
very simple biro on paper technique.

Dining Room 1978, (Leisure Centre, Wednesbury, Permanent
Collection). This is probably the most mystical wddarnfield
has ever done and makes one wonder all about timelevil
worlds of illusions and reality. Its easy to sdeawit is, a large
mirror image of the diningoom itself and the people in it,
capturing a moment in time and space in the midd0’OWhen
being used and a woman and child entering throbghdbors.
Or is it illusion of aDining Roombeyond and the people in



there? It was inspired taking his daughter Martdylearn to
swim in the Wednesbury Baths, as it was then amaflisenced
by Velazquez's 'Las Meninas’ Lewis Carroll'sAlice through
the Looking-Glassand Picasso’'¥Variationson the same theme.
Barnfield spent quite a lot of time working it alut, secretly
planning it all out in the dining room itself. Argge work, it
measures 122x244 cms (4'x8’). After generous pssion
from Sandwell Council. Barnfield painted it swyfih one go to
get the crude unfinished blurred effect he desifidte dining
room of the Leisure Centre is the perfect art gglléor
Barnfield’s Dining Room so unassuming, except to art lovers
‘in on the secret'. It doesn’t draw attention teelf, yet lies in
wait for all who love mystery and an inquiry intairigs. A clue
was brought to light by the woman behind the haselnying the
drinks, who recognised herself at the time of tlaading in
1978. A sub conscious artist, this work pre datesmymof his
much later series, including thateriors, BarcodesDimensions
and Shrouds To whom it greets from the distance of the room
as they enter. The see-through glass walls on ittes ©f the
dining room, become at night black mirrored watistroring in
on themselves, creating multi-dimensional worldgha dining
room and parallel universes into infinity. Wondérfuorlds
worlds of illusions and realities. Maybe even initeth by the
Infanta Margarita and Alice who will introduce yda their
royal families and friends.

Adverts, 1979, A few years earlier when working as a
milkman in Birmingham and always on the lookout for
materials to work with, chanced lucky at a firmledl Box
Carton in Hockley, who gave him a large quantityaofie sized
white gloss card, they used in making shoe boxesv,Ninding
a subject matter for a series Aflverts from glossy magazines,
such asBacardi, Chanel No7, Black Magic, Grand Marnier,
etc., all speedily done in a quick broad-brush B&ai like
technique. Numbering about thirty paintings, Baelafiheld his
first lightning one day exhibition in Wednesburyiadoor
market, on a Thursday in April, more as a configebooster
than anything, as this day the market is alwayseroto the



public. With all the roller shutter doors down ept®ne, he
sneaked in with a friend, Sheila Jackson and umerall the
stalls and nailed-up all hisdvertworks. The market that day
was also used (broken into) by a group of abouw@rhen from
a nearby factory holding a strike meeting. It gathout saying
that they completely ignored Barnfield’s exhibitjomondering
what the hell it was all about. A Sandwell Courstipervisor on
his routine call also wondered what it was all ab@arnfield
assured him that if he turned a blind eye and chatk at 5
o;clock, he wouldn’t know anyone had been in thacel A
selection of thes@dvertswas later exhibited in his nexine-
man exhibition at Wednesbury Art Gallery in 1982.

Paintings1982, (Wednesbury Museum & Art Gallery),
Barnfield staged his next one-man exhibition at Westbury
after an absence of six years. A total of 49 newkaavent on
display to the public over the Christmas periodwN&7, and
now known in the art world as ‘The Blobber’, anderto form,
as controversial as ever, had changed styles algjafact, five
different styles went on show. The first mhprovisationsof
paintings of great artists he admired and who nesbihim,
including Modigliani and Vermeer. The second stylas of a
selection of hisAdverts, already mentioned from 1979. The
third, again hastily done, slap dash small childsimntings of
typical artist themes agdAftist in studio;, ‘Painter and model’
and appropriatelyChildren playing: The fourth change of style
were of semi Montages here Barnfield had cut out of litter,
such as food and sweet cartons and boxes he hauil fiou
Wednesbury streets and depicted local well knowrddaapes
and buildings, thebus stationand pubsin the town and not
forgetting the mythicalCardboard tree in Brunswick Park
Finally, at least 6 were Barnfield’dnfant paintings, based on
his five-year old son Paul’'s drawings, includinthé Pianist’
and Bird'.

Blobs 1984 (up till now. Barnfield had never really hesble
to afford the art materials he would have likechtve worked
with it was usually a case of 'asking' the righople, friends
and employers who knew of is secret passion. Besiuast of



what he used that suited him best was already defmtethe
scrap bin or already in it. One firm Internatiotors of West
Bromwich even delivered three carpet rolls of beaavas by
lorry (stocktaking and clearout) and another, Maadeaints
supplied him with their discarded paint and boaadd in the
summer of '84, chanced upon an odd roll of raw ldedsacked
wallpaper for him., like a red rag to a bull, Baetd cut it up
into about 25 picture sizes, on which he paintectvdre now
known as his portraitBlobs' all in the space of a week or
thereabouts. They were plumbed subconsciously E&olatyle
until a semblance of an image appeared then wookedost
turned out to be famous people of the time and sofmhis
friends. TheseBlobs' '84 were never shown in public, all save
a few in his own artists collection, have been elispd and their
whereabouts unknown as no record or inventory wadenat
the time, although photos were taken, which upnbv was he
was interested in preserving of his art and even these were
just thrown in a cardboard box and forgotten).

1985, it was around this time that Barnfieldhped a work of
the interior of a pubs upstairs room, used alscgerwireserved
for wedding receptions, etc.. The pub was the élarsl Jockey
in Wednesbury. This work, although seemingly dooeibdly
in a broad brushstroke impressionistic style asaatjgze piece,
was to be the forerunner of Higerior series a few years later.

1986, a series @hurchesobviously inspired by the photo of
his 1964 painting and his discovery of El Grec&ew of
Toledo, The two images have a lot in common and Barnfield
three works also suggest the magnitude of atmogphature
done with a very broad stroke technique.

1987, Barnfield’'s job now as a night security guard tdok
to many works in the Black Country, including Wadlsa
Lithographic, whose speciality was printing stanapsl labels,
etc. These inspired him, in conjunction with Jasgehns
Numbersand Warhol's multi silk - screen portrédtints to start
his Labelsseries in 1986. Using scrap sheets of labels la@se&u
matter, these works done in his ‘blob’ techniqugng the stick
end of the brush. The same label used 5x4 timesrowy the



whole canvas and semi abstracted. The series hault &bn
works, with such titles aSlenfidditchwhisky, etc.

Serialists 1987, Modern music and quantum, Two very
strange workspDiadem,the first one, uses ‘The Sporting Life’
newspaper, featuring the Diadem Stakes at Asoet¢hvspaper
IS cut-up, screwed-up and soaked in glue and laidamvas all
over in haphazardous fashion and dried-up in eritthntours.
The music of Bartok, Ives and Webern sort of sutgyéise
work. The second oné&sychois similar, but composed of one
iImage, multi photocopied on A4 and similarly apgliélere the
background screaming and screeching music of Bernar
Herrman in Alfred Hitchcock’s thriller of the sameame,
springs to mind, in particular, the shower scene.

Interiors 1987. One wonders whether Barnfield would not
have sooner been a composer, looking at his |s&sts of
paintings. Thelnterior Variations' in sounds of silence sums
them up. He shrouds his intentions with experimeatsl
explorations in aerial perspective, creating ingespace with
colour and using a differerihterior' setting for each work. This
subject matter is taken from photos in glossy mimgszand
barely semi-abstracted to achieve his pictorialonis|t is not
known if he painted each individually or all or sertogether
over a period of time. Seen together here on shaw a
Wednesbury Museum & Art Gallery, 4 April — 9 May7'8 one
can see they are all related and dated around 1985works
are on heavy duty canvas from the same roll (kidigated by
International Motors, West Bromwich). His techniqisevery
loose, simple, flat and economical, giving the iegsion of all
being painted very quickly in one sitting and fifig from one to
paintings with the same loaded broad brush andirgjaand
finishing them all at the same time. Using opaqukitev
emulsion as a base to mix his colours, they apBeague-like,
muted, hazy and cloudy in the inner space. Ambygsitalways
ever present in a Barnfield, here one is puzzledndering
whether the walls and furniture are evolving orsdlging. As
ever, they are silent and give no clues or answers.



Cubist Mirror 1988, (jagged glass glued on board), obviously
inspired by Picasso and Braque’s gr€abistseries, of which
he much admired. With this one work, the subjecttenas the
person looking into it and their fragmented andatied images
flitting and eternally in flux when looking into. it

Paint on Canvasl1989, (Oil slashed on in haphazardous
fashion with the words "Paint on Canvas" scrawlex. dhe
paint itself the subject matter, sort of Jaspemdotaken to a
further extreme and explicitly explained in Englisictually,
theseworks are inspired by great paintings of the great tartis
that Barnfield admires, especially in the rhythroslours and
patterns as seen from a distance and best summieg-aijguote
by Picasso. He said, “lI begin with Cezanne and theh El
Greco and then start making a mess and start pgiRicasso’s”

It was around this time that Barnfield startegling with the
idea of being independent and financially free tospe his
endeavours, after making a list of his goals analirsg the
envelope, little was he to know what was going &pgen to
him to achieve them!

Shadists1990, (Wednesbury Museum & Art Gallery), these
new contemporary paintings by Barnfield are sonmgthof a
mystery. What are they? One brilliant colour worfiscluding
black and white). All are entitle@reases proceeded by their
colour, and he refuses to talk about them. His wonlave
always been ambiguous. Now he puzzles us againtigde so-
called 'Shadist"one pure colour paintings on canvas, with a thin
folded vertical crease off centre, trapping a tlEpricious
shadow. Where did Barnfield get the inspiration these
"Shadist paintings? Surely not the world of art. More like
from hanging curtains or a slipped poster in aheter, rather
than Leonardo’s drawings dbrapery. In this exhibition, 12
paintings were on show. All oil or emulsion on fettlcanvas,
signed and dated on reverse and all measured B7cxS. The
paintings are now in storage until a permanentcstebe found
to show them to best effect. Ideally, that would demall
square white and sparse shrine like gallery andvshas a
whole with 3 paintings on each wall with only oneethead



source of light and regularly randomly switchediposs. They
suggest not only anonymous self-portraits but &fsoitself, a
razor edge between two eternities. Every publiciletton of
Barnfield has been more absurd and simple tharpitbeeding
one and this one is not exception,

1990. An isolated work of yet again his prewdihurches
This one done in a repetitive Pollockesque techmiguldly
executed with the image of the spires barely wasibl

Jigsaws1991, (series of 42 6x7) very broad stroked, abstr
interlocking works, measuring approx 2'x3', eachintea
separately, and as a whole the series measured 22' and
depicted a small scene and expanded known onlyatafigld,
A few have been distributed and their whereaboutsnawn,
more have been destroyed and a couple preservbe iartist's
own private collection.

Ghosts,1992,a handful of works on reverse plain white side
of estate agents boards. A layer of household glumst
(usually black or brown) poured on and smoothed avel left
to dry. When tacky Barnfield wiped out (with a di&dth)
spontaneous lines of swirls and meaningless pattexposing
the white board in ghostlike fashion.

Atmosphered992 — 1994, he did about 100 of these quite
large works on board, experimenting with influenéesn late
Turner's and Constable’s ‘Clouds’ with the Abstrac
Expessionists, Pollock, De Kooning and Rothko, dflui
household paint poured on an already partly driadase
separated with sprayed water to create own univpegeerns as
they react and dry together. No attempt is madsugggest any
subject matter when topcoat is wiped over. It wademvorking
at the end of four interlocking series, includi@fosts, Chaos
and Ringsthat Barnfield fell seriously ill, caused partly the
fumes of the paint in his small enclosed garagelistuHe
became hospitalised in the spring of 1994 and reitted three
months later for a successful operation, coincidimgthe week
when the planet Jupiter was bombarded with asterdidslow
recovery and forced retirement from his daytime, jbb now
looked for other mediums to further his quest faightenment.



Chaos1993, these early 90’s saw Barnfield isolate hifrsé
in his garage ‘studio’, which he had dubbed ‘Thelilery’, and
churn out a mass of works. Lack of drying spacegmed even
more. He was using all manner of paints, experimgmnivith
any one against another. TheSkhaos works differ from his
Atmosphericgjuite considerably when looked at closely. Done
on small boards of about 2’ x 3’, it's the effe@'$after in the
‘cracking’ of the paint when quickly dried and ramy colour
effect. This Barnfield achieved by reversing thel ohasters
adage of thick on thin, by applying thin on dryitingck, misted
with sprayed water. With some pigments, the dryisgd
cracking effect is instantaneously, with the dekireracks
appearing by just looking at it. The end resultyrdiald was
aiming for resembled a natural chaotic ‘crackedenbed after
a draught and all the water at vaporised away.

Rings 1993 - yet another of Barnfield’s influences hasr
Rothko: he has long had a fascination for Rothkaisadoxical
oblong ‘clouds’ or ‘holes’ resulting in much copyginand
experimenting to come up with his own ‘Barnfieldigith help
from these works. The end result are thds@gs’, resembling
smoke rings or Saturn’s rings, (without Saturn),egen event
horizons of black holes, suspended in space. Agahis,
technique is as simple as possible, on a prepaaedas or
board, he uses an elliptical swish with a dishclodded with
paint, not in all one circular movement, as if dnes it for
oneself, one finds it impossible. Barnfield’'s ‘Rgigare
achieved with two senelliptical swishes and hiding the join.

Joe Tomorrowl996: short story about a man living his life
backwards after being found dead in Brunswick Park,
Wednesbury. On®1June 2003, as part of ‘Weekend Break’, a
live art event in West Bromwich, Barnfield contribd by way
of an unscripted interview by Caroline Jupp and aown to
the Library of Unwritten Books. He spoke from mesnof the
genesis and the story dbe Tomorrow.The full text of this
interview can be found onww.unwritten.org.uk(book 217)

Joe 21996, short story about a mystic/holy man, ones se
two places at the same time.




Letters to the Editor1996, began a series of letters to the
press, hard hitting and satirical and humorous.

Audio recordings,1996: The surprise of hearing oneself talk
Is almost as surprising as seeing oneself as othees us.
Barnfield now began experimenting with audio reaogd of
himself and he found the perfect vehicle for hial$r readings
from the short stories dfucian, the 2% century satirist in his
Black Country accent.

Nothingnesdl996, (blank works leading to realisation that
the greatest art is the art of living and not beamgare of it and
not reminding people of anyone else except yourself

Knets1996, (art begins where words end. Yet paradoxicall
this new series of small flexible sculptures by rBeid were
inspired from primitive times before words and laage were
invented and messages and enquiries were sent Ofteén
string. The works are created from such thingsydesnnclothes
lines, rope, cord, electric cable and telephoneresibn leads
etc., into suggestive mathematical and linguishotk in lines
and spherical knotted mind webs, with such titesvihere did
| come from?", "Who aml?", "Where am | going?", "Sunrise",
"White light,” "Internet" "Cyberspace'etc. They are all about
today's modern world, the dawn of "The Informatidge"” and
Barnfield creates impressionistic sculptures makirgiple the
invisible images with patterns as puzzling and ewysus as life
itself and suggestions of the Small World Theory.

Fage Housel996, A two year weekly diary of mythical
Horse Racing stable in Wednesbury, with Barnfiéle Master.
Began life has a weekly Mail Order Horse Racinginfation
Service to Racing enthusiasts and turned into pbpbical
inquiry into all manner of things.

Performance art 1996, ordinary morning shopping and
doubling up an hour later and going around as thdiog the
first time and noticing the reactions of the shgpistants who
had only just previously served him.

Conceptualsl996, (these latest works by Barnfield are all
inspired from events or incidents from his very ipady
everyday life and are his nearest yet to nothingnasd



dissolving into space, and becoming invisible. Ahmogness
that is, except for a signed Declaration of Auttyoof the event
or incident, e.g., Man on No 4 bus’ ‘Man walking in
Brunswick Park’or ‘Man in Jon Harcourt's shop’etc., this
certificate in postcard form is the only recordittd happening.
No photos, no paintings, no sculptures or writtetatds of the
event or incident. Nothing else. This event ordeat is signed,
dated, numbered and issued by the artist and pdéstddrther
date stamping for provenance and addressed to lhiorsart
collectors Dave Moseley (The Wednesbury Geezer) wrote the
following poem about Barnfield and this latest ssriEntitled
‘What's in a name’ - Barnfield, Barnfield, a well known name,
- a name that carries a bit of fame, - from TiptUvednesbury
and Darlaston too, - I've heard that name on manday, -
Barnfield was here, is what they would say, - 18een that
name here, I've seen it there, - I've seen that enddarnfield
everywhere, - I've seen it written, “I've beat Béeid to it”, -
But you are wrong, Barnfield’s already done it, veB on
market day, shoppers without fear, - They have, s&drnfield
was here”, - | salute Barnfield, | give that manae, - |
wonder to me he would his glass raise, - As | erehmy heart
full of cheer, - begin to wonder, is Barnfield here!

Number Plated 997, the first work is an authentic car number
plate with three of the letters and numbers pairdedr and
changed and only noticeable close to create itsdox: A larger
work on board has its letters and numbers gluednmhpainted
and certain letters and numbers changed again inyingaover
them for a similar paradoxical effect.

Clouds 1997, coloured works, usually postcards with torn
toilet paper glued on. Barnfield has always beestifeated by
clouds: their enigmatic images and the paintingsohstable
Clouds. There also followed a series of signeddatddClouds
consisting of just a small length of toilet papémo particular
colour.

Barcodesl 998, (in the summer of this year, while desigrang
letterhead for West Bromwich library User Groupadfich he is
a member the idea of a Barcode struck Barnfieldtbimg led to



another and after some research he couldn't befisvieick that
the barcode motif had never really been used irsiade I1BM
created it in the mid 70's, furthermore it tied with his
universal development and fused western culturé wdstern
mysticism. The meditative paradox of yin and yargcbded,
preserving their secrets and mystery even whenngchrBlack
on white or white on black? An abstract three disn@mal thin
on thick and thick on thin black and white illussorBarnfield
used yet another new technique, insulation tapestate agents
boards. To get these unigBarcodesexhibited quickly before
the same idea surfaced elsewhere in the art wdrnkl,
approached the owners of Bray's fish and chip uestda in
Wednesbury where he was able to spring a surpriseldwW
Premier Exhibition of 5Barcodes for their historic debut.
Further Barcodesin the series included white on white, and
even more mysterious black and black using matt glods
insulation tapes.

Raymond the First1998: Shakespearian satirical comedy on
modern Wednesbury. Depicting local Councillor Rartfdge
asKing Raymond &nd Barnfield as his fool.

Satagesl998, (another creation of Barnfield, theSatags
are what they suggest, satirical ‘spoof’ montagidicles in
newspapers are what one could say, altered, twisted
manipulated laterally and invented with sometimesitd
honesty without sinking into cynicism or malice. $fly, the
satages are humorous, with the selected subject mattéde qu
often self - publicising civic leaders or absurdntéesy
autobiographical events. Done purely for fun andf se
entertainment, Barnfield has now developed the umadio
ridicule his many artistic styles, most notably l@simstars,
Barcodes,and Blobs with adjusted illustrations to match. His
technique is simple, the page of newspaper he hesgsmes his
canvas and he cuts and pastes on his hand writpy ©
compliment the worked on picture and punning headliThe
chosen victim and newspapers are sent copiesglstraff the
press and have always been taken in the sensenaunuhey
were intended. Barnfield'Satagesnow number over 150.



USSR1999: series within a series 8htages poking fun at
the United States of Sandwell Republics (USSR)h g civic
leaders depicted with Russian names and situations.

Phonebird’s 1999: It was while walking up Brunswick Park
Road to Wednesbury one early morning in March, 1988t
Barnfield had the idea for tHéhonebirdsculpture. In the park
itself lives an elusive jay, which Barnfield haslyoseen twice
and with the dawn of the mobile phone phenomenaitatm
begin, and imagining one singing in the Cardboarde] his
song, BrrrBrr....BrrrBrr.....BrrrBrr...etc.. Barnfield’'snind just
clicked. From the intuitive picture thought it was easy matter
for him to visualise th&>honebird,constructed out of an open
directory, pinned with 2 hacksaw blades as legssamewed to
a block of wood for support. Going back to the miils when
Barnfield created &elf Portrait sculpture out of a tin plate,
welded with a knife, fork and spoon and inspired @uhaving
his Sunday dinner and influenced by Picasd8idl's Head
sculpture of a bicycle saddle and handlebars. &t dlways
been fascinated by doing similar works using desilgabjects
without altering their structure in any way and ambrphosing
them into something else by creative arrangemedmg. driginal
Phonebird was photographed in Brunswick Park in it's own
natural Art Gallery and settings the same montlccasception
and portrayed in this booklet. Further tRisonebirdinspired a
series of ‘Bird’ sculptures, with paperback books and such
works asMonet’'s Bird, Reader Birdand Spybird, etc.. It is
hoped that one day these small sculptures willds in bronze
In a unique series. Also, in passing mention, a years later,
Barnfield became Chairman of The Friends of Bruokwrark
and submitted details of thehonebird and it's habitat to a
competition by Living Spaces and won their top o prize.
(see, www.livingspaces.com)

Gumstars 1999, Night sky reflected in daytime with
plastercine trod in block paved and pedestrianiseidn Street,
Wednesbury. It became an entry for Wednesbury Petival.



Rotunda’sl 999, sculptures representing one of Birmingham’s
most famous buildings, simply featuring an emptgeriin,
upside down and signed.

2000, In the September of this year, Barnfield waprised
and delighted to be invited by the BBC to arrang@uack Fix
One Day Exhibition with examples of his multi-stylerks for
a TV News Feature spot. The chosen venue was ofe@gain
unusual, this time it was Biff Bodene’s hairdregsisalon in
Wednesbury’s High Street. Much fun was had wihet's
hanging from the ceiling, th€ubist Mirror, Barcodes,Blobs,
Satagesetc., etc..

Blobbers Gallery,2000, according to one of hisatages,
‘Modern Art Gallery in USSRhere is a mythologicdslobbers
Gallery, disguised as a warehouse on an industrial estate in
Sandwell. Dedicated to the many varied series stglds of
works of Barnfield and known only by art lovers-time-know’
and financed by wealthy art collectors. Be that hamay,
fantasy or reality, (now or in the future), theseniothing make
believe about Barnfield'8arnfields his own Artists Collection
of his own copies of the greatest paintings inwhoeld he has
painted over the years. Reading like a ‘Who’s Wbbthe art
world, at least 6Matisse’s, as many againPicasso’s and
Braque’s, Klee's and Miro’s, Rembrandt's Leonardo da
Vinci's, Velasquez's Goya’'s and El Greco’'s Vermeer's a
multitude of Modigliani’s, a few Warhol's, Constable’sand
enough latelTurner’'sto fill a gallery on their own. A few razor
slashedFontana’s. A Kline he wouldn’t part with for a kings
ransom besides the other abstract expressiofistick’s, De
Kooning’s and Rothko’'s a couple of Duchamp’s ‘ready
mades! You name itManet'sor Monet's,it's here if it's great.
Van Gogh’'sGauguin’sandCezanne’setc., etc., and all done in
Barnfield’s quickfire technique without any thoughof
iImprovisation and done purely for being an artastsst and the
iImmense pleasure it gives him and relaxation fram dwn
original creations. This spiritual bond betweenistsf who
infect and influence each other is a sort of reingaon known
only to creative people.



Hidden Title2001: Another one off, letterset peeled from of a
banner advertising a recent exhibition at WedngsiMuseum
& Art Gallery has been reset in spontaneous fastoamde it's
former title. In the 1970’s, Barnfield was an awieader of
books dealing with art, life and biographies of jpleohe
admired and trying to fathom things out from a bt what
he knew didn’t add up to a great deal. Among thih@as who
captured his imagination was Arthur Koestler ana twf his
books in particular, ‘Ghost in the Machine’ and tAof
Creation’ Subconsciously Barnfield created tHidden Title,
which in retrospect can easily be explained by irepdhe
second chapter of the ‘Ghost in the Machine’ esditiTHE
CHAIN OF WORDS AND THE TREE OF KNOWLEDGE, but
as regards the original title, that is left to teholder to unravel
and decodeHidden Titlecan be seen on Barnfield’s blobology
website.

dot.comg2001, thisdot.comseries of 6 works are among the
most minimalist Barnfield has ever done. Beingralific user
of a photo copying machines to back up his worknfbaround
2000 that his usual source in shops and petrabegtnot only
unreliable but sometimes non existence or gettingrem
expensive to use. This led to him discovering S&mpDffice
Supplies in West Bromwich. Since when he has became
regular user. It was here at Staples, browsingratdhe store
that the idea for thesdot.com’swere born. They are simply a
single coloured small adhesive paper sticker onrepgred
marker board. Simplicity itself. Their influencame from the
music of Webern and John Cage and other similarposers.
There are 2 compositions in particular that hawagbearing on
thesedot.com’s. They are Webern’é Pieces, op 6and Cage’s
4’33 Thesedot.com’'sremind one of individual stars in their
own solar systems, basking in their own light. ikmla
multitude of stars, only visible in the dark. Thkgve never
been shown in public. Barnfield keeps one fordws Blobbers
Collection. The other 5 have been distributed ddectors of
his works who wish to remain anonymous.



Phantom Mural2001 (undercoat work d*honebirdspainted
over during decoration on Gallery Wall in WednesbMiuseum
and Art Gallery)

June ¥ 2002, The Queens Jubilee, to commemorate the
occasion, Barnfield paintedlhe Queen’sportrait in his blob
technique and presented the work to St Bart's Ghuooe of
Wednesbury’s historic churches on the hill. The R#ark
Bridgin hung the work in the church on the dayhe bccasion.

On 14 August 2002, the BBC commemorated the" 25
anniversary of IBM’s ‘barcodes’ with a special Tvogramme
which went out nationwide on Breakfast Special.riiatd was
invited on with his Barnfield Barcodesto talk about them and
reveal their unique insulation tape on estate agdmaard’s
technique. To further celebrate this anniversargrnBeld
created abarcode’ entitled IBM dated 14.8.2002. By luck, a
gap became available for 3 weeks between exhilsitiah
Wednesbury Art Gallery in September and the worktwen
display, having the whole gallery to itself in thest possible
position: The end wall in the centre and only footiattention.

www.blobology.co.uk 2002, invites browsers t@lere and
excavate the inner sanctums of Barnfield'8lobs, on a
cyberspace journey in ancient Egypt and become alifigd
‘blobologist’. With 6 major images,B{obogyphics by night,
Enigma of the Sphinx, Tutankhamen, Blobogyphicsldy,
Blobographics and The Magic of Giza)n which, are hidden
five computer transformed further pocket sized iesag
Blobology, invented by Barnfield is the scientifid and absurd
study of transformed or ever enlarging details lwblpaintings
by Barnfield, usually achieved by computer art botocopying.
To design the website, Barnfield worked in collaimn with
Trevor Pitt, of THEpUBLIC and was one of a variety
Sandwell Silver Surfers projects that introduceougis of older
people in Sandwell to the creative use of compuéed the
internet. Following an article in the New York TimdJuly,
2004), Clive Thompson on his Inner Collision webshas
defined ‘blobology’ as the ‘finest word in the Eisfil language’.



Barcoded Bus Tour of West Bromwich and EastrBvich,
2003: a new venture for Barnfield, and first aitistommission.
As part of a Jubilee Arts Festival of ‘A Weekende8k in West
Bromwich’ in collaboration with Fierce 2003 and thi®ward
Johnson Hotel, featured a guided bus tour by Barcadist
Barnfield of its secret life. Taking place on then8ay, ' June
and starting at 11.00 am. Thigarcoded Bus Tour of West
Bromwich and East Bromwickith Barnfield as courier, viewed
the heart and soul, its scenic and unscenic rauithsnew eyes
accompanied with audio and music recordings, ferttlurists to
select unpredictably at frequent stops to createémgromptu
Barnfield Barcode, passengers having a differemdsiboard,
all same height of 3 foot, black on one side andtevbn the
other and holding them up on the bus to suit thémaseand
photographed in a line. With a final Barnfield Bade, the
tourists photographed on the car park of Dartm®attk,

Discourses2003, collection of essays made over the last
thirty years or so.

Blobba Mundi 2003. You have heard of tMappa Mundiat
Hereford Cathedral: this is something similar, ll@picting
something much bigger or paradoxically somethingcimu
smaller. An exclusiv&atagearticleby Gavin Jones in the Black
Country Bugle is illustrated as a sphere in spakeadlined
‘BLOBBA MUNDI MAPPED OUT FOR TIPTON’ the home
town of Barnfield. TheBlobba Mundiis nearly 5ft in diameter,
the work is on wood, the paint has been blobbedaad
manipulated for its final appearance. It is thedatwork in his
Blobology series and promises to be the most controversial.
What is it? — What does it signify? — Is it artheTartist rarely
talks about his work, as he can’'t explain it hirhsdbnes article
goes on to mention that it came ‘From outer Spacel ‘In a
world of its own’ and that Tipton civic leaders aregotiating
with Barnfield as to a permanent and suitable venuke Black
Country town. Keith Hodgkins for Tipton Civic Sotyesays,
‘Ideally the best place would be in the renovatearn@gie
Building (former library) in a gallery on its own’



Relativity 2003, an impromptu performance work, on leaving
Wolverhampton Art Gallery one morning, and descegdhe
steps, he began walking and going about his actionsow
motion. Nothing dramatic, he made his way towahdsNlander
Centre and doubling up back and ending where harhegking
about a half hour.

Hole in the Wall2003. Readymade sculpture, vandal made in
Wood Green cemetery. Signed and dated on wall.

Blobs 21st Century 2003. This is the second series of
Barnfield’s Blobs The first was in 1984 and consisted of about
24 portraits. Done in a small space of time of acbuwo
months. All were sub-consciously plumbed. Barufielobbing
the paint on in random fashion until a resemblavfca portrait
appeared. Often turning out to be a famous perstmedime or
acquaintance. He looked on these as experimertimmenand
space and never exhibited them in public. This iseé&®ries of
Barnfield’s Blobs, sub titled ‘2% century’, of which two
selections were exhibited for the first time at dieaSmith’s
‘eatery’ in Blackheath in the Black Country, aree thame in
appearance but very different in many ways. Bhabs 84,
were special, sort of dreamlike works whereas Blebs 21%
century are general works, (echoes of Einstein’sery of
Relativity’) and predetermined and very consciouskecuted.
Their chance outcome was an in-evitable follow-up o
Barnfield’s websiteywww.blobology.co.uk In keeping with the
special/general theme, a first selectionBédbs on show had a
Black Country flavour of characters and the latelestions
more international.

X-Ray Factory2003, In the autumn, Barnfield took part in the
dynamic ‘Radioactiveshow’ at the appropriate foilgnalamed
Commercial X-Ray Factory in Smethwick and used the
opportunity to stage his most cosmic and invisivark yet.
Names in white paint were written thoughout thisvndisused
works in just above normal sized words. The nampdp 45 in
number were written in places: some easy to findhesdifficult
and a few impossible to find because they werewrdten at
all. These names ranged from ice, lightning, swaatpmic




fusion, dust, vapour and fire to mist, electronamgum and
smoke, etc., etc. Each name suggests paradoxitalpast or
future state of the present element on which itwistten.
Barnfield’s X-Ray Factoryis a walk in the imagination through
vast distances in space and time and being awatesafver so
moving perpetual transforming change of nature anao
insignificance in the Grand Design.

Clouds, 2003. Barnfield lives under the flight path of Ihig
altitude airliners resulting in the streams of vaptrails in the
sky on clear days. They obviously inspired his dag Clouds
exhibition in Wednesbury Indoor Market. The arttatistion
gave visual imagery to the worlds fragile atmosphand
climate change. He used multiple rolls of whitelebipaper
strewn, through the empty stalls. With the markemird open, a
draught caused a waving and destructive effecis évent was
at the invitation and promotion of THEpUBLIC.

Nirvanas 2003, these latest series of 7 sculptures are no
surprise following his recent works; they seem stural, so
simple, given his artistic and philosophical deypalent and
experiments towards a fusion of tranquillity, aloktyr and
nothingness. They consist of nothing more than atinary
frying pan, an indispensable cooking utensil usegarsally by
all cultures for preparing food. Barnfield simplglds the pan
and sometimes paints the handle and presents hsawnork
balanced pro-vocatively upright full of suggestioesen more
in the light of our own development and experiences

Tixall Suite 2004, (rural Staffordshire has been a significant
inspiration for Barnfield in his experimental andilpsophical
development throughout his life. In his 30s, het lbanself
many mid-week afternoons in Cannock Chase, incfudin
Shugborough, in peaceful solitude and tranquill&yound this
time in the 1970s Barnfield's art and life took @mole of an
obsessive secret mission to self-enlightenment diadovery.
Many of his series can be traced back to here. Mist recent
Tixall Suiteis in retrospect no surprise: A series waiting to
happen. Yet the manner in which it came about slenly in
the spring of 2004 is beyond imagination, shrouheahystery,



enchantment and coincidently on the same day, umikgby
that Gerard de Sede died, (author of the Rennef€hateau
mystery, 1982). Incidently, in the cemetery of Sl the
Baptist in Tixall is buried a vicar who is a desdant of Henry
LeSage, the famous French author of ‘Gil Blas’. Tl story
of this enchanting day, Saturday, 29 May 2004 oista@ined in
“In Search of the Holy Grail”, told by Dan Earthdeain his
book "Dan Earthquake and the Almost Impossible"ti{iwa
shortened version appearing in his quarterly pabbo Shock-
waves (see alsawww.danearthquake.com Barnfield's Tixall
Suite consists of a large bloboglyphic masterwork, done
subconsciously later this same enchanting day dfi®rvisit
with Dan and his wife to the idyllic village. A set 6 scrolls
make up the suite, again all done in Barnfield’sathromable
bloboglyphic code.




Tixall Scroll 1



Tixall Scroll 2



Tixall Scroll 3



Tixall Scroll 4



Tixall Scroll 5



Tixall Scroll 6



Jigsaws2004, this second series of Jigsaws are yet anothe
variation in his blobology series. The first isidatl Night and
Day and inspired by the song by Cole Porter and syrigrank
Sinatra, a lifetime hero of Barnfield. Barnfield Menorphosis's
the music and lyrics of Night and Day into a blolypdic
spacescape on a ready made jigsaw of 100 pieceshand
breaks up the image of the already cutaway jigsate 100
pieces, all individually signed and dated on theerse from
right to left (mirror image), and top to bottom.i$t envisaged
that only a few of the 100 Jigsaw worksMifjht and Daywill
be distributed with a signed backing frame for fragm(postcard
size) and the rest destroyed and the work as aewheler
existing again. To add even more mystery, the imagehe
original jigsaw is a secret known only to the artis

Blobogylphics2004. The expanding universe of Barnfield’'s
art is now reaching out to its outer fringes ofcgpand time and
absurdity with these latest paintings. They add p@aes to the
perplexing jigsaw of his cosmos. Whereas his Balufi
Barcodes inquired into the paradox of Yin and Ydrgn a
western viewpoint and their dualistic secrets, ehes
Blobogyphics are from the opposite Eastern viewpoint.
Strangely they are not influenced by either ofthie Barnfield
Blobs series, but by his enigmatic slap da3aint on Canvas’
series of '88 and his websiteyww.blobology.co.ukwhich
delves into the inner sanctums of ancient Egypt aisd
mysteries. Now, he makes a spontaneous attempvéovigual
imagery into the truth of things and come up wibims inkling
of its mysterious (Tao) ways, and as yet its urdatble
symbolic code for future enlightenment. At firsglg these
Bloboglyphics look like Chinese posters but a closer look
reveals them as meaningless blobs, a sort of shilidy to write
with subconscious words. They are a natural pregrasof his
experimental works fused with Eastern Mysticism ané sees
what one sees. This initial series consists af us/orks that
cover all combinations of any two primary colour§ed, blue
and yellow). Barnfield’s technique is simplicitigelf, paint is




squeezed from a plastic bottle on to an alreadygleicolour
painted canvas in a state of compketétude with a mind rigll
thoughts.

Bloboglyphics 2004- Dan Earthquake collection



Contradictions 2003,for as long as he can remember,
Barnfield has always had a fascination for quotetjanaxims
and slips of the tongue. So much so, he has beeavah
collector of the ones that appealed to him. Ifhtrutas to be
glimpsed in line with his enquiring mind, what cdue better
than immortal words from the University of Life. &und 1982,
he had about 2,500 in notebooks and on scraps pdrpé&or
want of anything better to do, he sorted them oub i38
chapters ranging from art, love, joy, poet, etcd anade 5
limited edition books, keeping one for himself. Fafrward to
1996, and now each of the 38 chapters had beemefurt
improved with new additions and now totalled 10@daritten
pages. A chapter at a time was sent out randomlyidirage
Houseweekly newsletter. These are now in a manuscopkb
form but more importantly Barnfield has subconsslgu
selected quotations in the light of his own expwrethat has
one said one thing another said the opposite, tyabhgely the
whole exist in contradictory harmony

Spoons,2004. For practical purposes, art is useless.
Being useless is the most distinguishing featuneist is.
Either art is a thing of beauty in the eye of tledldider
or not. Yet art as always been the most distingmigsh
feature in all great cultures, a means of sugggstin
something beyond even their comprehension. Arinseg
where words end, or let’s say wh&poondiy Barnfield
end for practical purposes. He renders them usélgss
the simplest physical means. Not by mumbo-jumbo,
psychic stroking or sleight of hand trickery but by
ordinary means by bending them first with his bare
hands, if this is not to his satisfaction, he uselp from
man made tools such as vices and hammers. Theofiork
art is realised when th8poons are rendered not only
completely useless for practical purposes but also
perfectly balanced in an upright position, alseasing
to the eye and more importantly to the mind and



conveying suggestions of sub-conscious images lieyon
his comprehension. Barnfield worked on these sefiés
Spoors in one day, on the3June 2004. The idea came
to him when seeing the a batch of spofumsale, second
hand in Wednesbury’s Indoor ‘Bric-a-Brac’ Market.
Qwertys 2004, These Qwertys are a natural
development from Barnfield’'sBlobographics (his
subconscious and random typewritten script). Huexe
now uses a computer keyboard like a piano and @ays
a soloist a silent sonata, a piece of jazz or Wwhae you.
It's easy to imagine and re-enact him as an imgiogi
pianist with closed eyes and feeling and playiregkbays
In silence or as a concert pianist while listentogthe

radio or C/D through earphones and transforming hisiptay
into word processing script onto the screen. Baltifusually
rehearses by processing his namsyerty and numberdate,
etc., and starts above this and continues until ghge is
covered. Further to this, he experiments and fioams the
same script into different fonts and sizes witmueabering and
updating as necessary.

Late 2004The Secret of Ocker Hjlivith Dan Earthquake —
a composite adventure eventually resulting a bdo&fethe
same name, a musical composition entitl&@lbmarine
Symphonyand the creation of the paintifig)flat. On finishing
the first version, Earthquake informed Barnfieldtthis unique
blobology style inspired him to compose the musi@ isimilar
fashion, further stating that no one had yet hebedfinished
piece. He asked Barnfield if he would consider bdhme first to
listen to the 45 minute long composition and panpicture
accordingly. In effect, Barnfield was being askedptint his
own musical reflection, as interpreted by one o preatest
fans. He agreed to the commission, listening tonthsic trance
like as he painted. So impressed was Earthquakk thi
resulting B Flat, Earthquake asked and gained the artists
permission to use it as both the album cover fer fthished
Submarine Symphongnd as a corporate symbol for the



company and ban&eismic Secret Ltd.The painting remains
Dan Earthquake’s all time favourite piece of artha world.

B Flat 2004 — Dan Earthquake collection



Dan Earthquake€005 — Dan Earthquake Collection



2005, Blob Portrait oEinstein, painted on New Years Day.
In dedication of Albert Einstein’s Centenary Cebdlons of his
Special Theory of Relativity. Also used as inspmatfor a
booklet onBlobolgy.(The scientific art of the absurd, achieved
by computer art or as in this case, a series V& enlarging
iImages of Einstein by photocopying).

2005 ‘Snowy canvas for artist was the headllifor
Barnfield’s latest series entitiephemeralsin February and
read, ‘A Sandwell artist braved the freezing terapge to try
out a new medium today — ‘snow art’. Fred Barwfisbent the
morning in Wednesbury’s Brunswick Park sketchinghtet
scenes in pathways and on the banks of the opee spsed the
park’s deep history and popular facilities as iregppn for his
work. A number of people stopped to watch the é8ryold as
he used his sweeping brush and stick to carve isupibtures.
Barnfield, who is also chairman of the Friends atswick
Park campaign group is more famous for B$bology
paintings, a word he coined to mark his distinctpietures
which are made up of blobs of paint.” To make day more
memorable, Barnfield, ‘painted’ 7 pictures. Thestfira large
‘canvas’ measuring approx. 15 yds. x 20yds neaptr&s new
multi-play area, was of the park itself, and dapgtthe band-
stand and clock, with it's fingers at the exactdiof creation,
(9.20am) all in a geometric classic layout. Thieeot were of
Chris Howes, Expess and Star reporter and pasgensHio
were intrigued to be portrayed for the short doratbefore the
sun was going to make them only a distant memorg an
photographed for posterity.

2005, Modern version by Barnfield of Caravaggi
Flagellation, presented to the ‘Wives' of Wesley Chapel in
Springhead, Wednesbury, following an invited tajkBarnfield
on his life and art. The Rev Andrew Farrington huthg
painting in a marvellous setting behind the pulpith lighting
highlighting its bold abstract chiascuro technigwer the Easter
period and turning into a permanent position

2005,BCN. Tipton is famous as the ‘Venice’ of the Black
Country. It was at the heart of a network of cantlat



transported the Industrial Revolution. Today, oty main
arteries remain, preserved and used mostly by rieiboats.
These canals, (the motorways of their era), areagnificent
reminder of their glorious past. Keith Hodgkinsellknown
historian and architect from Tipton and friend oérBfield,
commissioned him to do a modern painting depictivggcanals.
The result was a work on canvas symbolising thalcaystem
in a fusion of Beck’sLondon Undergrounanap style with a
Mondrian’s Broadway Boogie Woogieand Miro’s vivid
primary colours. Entitled BCN, in honour of the Birmingham
Canal Navigation. The stylistic straight horizdrdaad vertical
lines in several colours was applied by Barnfieithvhis blob
technique of being squeezed out of plastic bothlest’s bare
white canvas with echoes of Klee’s well known pkrataking
a line for a walk’ or in this case, for a ‘swim’ @aidently,
Barnfield’s BCN, centres on Ocker Hill and subconsciously
mirrors Michelangelo’'sThe Creation of Adanon the Sistine
Chapel.

2005,Knets, (second series). What a ‘Small World’ we live
In, with new research revealing a hidden order whicks us
altogether with no more than 6 separations, theesgpplying to
all random networks. Barnfield’'s first series #&hets of
sculptures in 1996, concerned the dawn of ‘The rmédion
Age’ and giving visual image to the World Wide Wahd
Internet with just one knetted telephone extendead. This
second series of BarnfieldKknets 2005, concerns this new
‘Small World Theory’ and likewise giving visual irga to it by
way of three knetted extension leads with their smds
separately coloured. They have been inspired hy\atation by
the Community Development Sandwell (CMS), to partte
with a workshop at their ‘Communication is PowerEvent at
Tipton Sports and Social Club off May. Barnfield created a
Small World Knetssculpture for display and to explain the
technigue he used to the audience who were invited
participate in the creation of their own ‘Small Wbrsculptures
by means of his knetting technique.



Mr Kipling 3.7.05. In retrospect, this one-off montagekwor
was the sub conscious blueprint for the gush ok&/¢m shortly
follow. Over the course of four weeks when doirge t
household shopping at the towns Kwik Save storenfizdd
was attracted to the packaging of a certain Mr iKgplbox of
cakes, reminding him of Rembrandt. He then set af@igging
them into a Rembrandt montage. Then Beeethoveiith F
Symphony came into the equation and visual imagle n& four
note pounding rythym. Resulting in a sort of a witers
repetitive montage. All glued down on board. Ikeitivas
Barnfield to realise that thiglr Kipling was going to be such an
Important seed that was going to transform intoghetude for
his DimensionsandShroudsjust waiting to happen.

2005, Dudley Castle (interiors), Barnfield isvember of a
creative writing group in Oldbury and they meet opce a
month organised by Julie Callcott. Tracy Goody&aa iyoung
musician and also a member and supplied Barnfiglld some
photos, one of which was of Dudley Castle seen eclgs
through a hole in it's ruins. A series of about &iations was
planned, using the same motif in very differingazobk, with
experiments in aerial perspective much in evidenthe
morning after finishing the first one in vivid prary colour,
Barnfield stared at it for 2 minutes focusing oe tentre. Then
looking away and closing his eyes, what he expetdezke, he
didn’t see. That is, a negative colour image. kdtbe saw in
his minds eye, so to speak, a seascape of onlgteours, blue
and yellow with the red missing? The following mioigy he did
the same and as expected, the negative colour ppeasged
first time, but strangely the red was missing again

Crossword2005. Back in the mid 70’s, when Barnfield found
himself living though his 15 minutes of fame as €TBlobber’,
he was approached by the Race Relations peoplegasds a
cultural ‘logo’ to use in the then current climatieacceptable.
Expecting an idealised ‘logo’, he came up withma@e 5 x 5
crossword with only the answers ‘wh te’ reading dowv the
centre column and ‘bl ck’ in the centre line. ‘lKacrossing
‘white’. Where the letters ‘a’ and ‘I’ crossed, teguare was left



blank! The opposite Black and White being metaptfor any
opposites, e.g., religions, nations, politics, ,eéwen male and
female. Creation, being a condition born out oftfian between
opposites. Barnfield didn’'t even get a reply froRace
Relations people. This lates€rosswordis a replica on canvas
and with other letters added and left unfinished, clues
whatsoever and even in mirror image that gives imore
ambiguous timeless meaning.

Tipton Suite 2005, these works are an extension and further
developments ofDudley Castleand Variations They are
experiments in optical illusions. Thispton Suitdas inspired by
scenes in his hometown, in particular the canalos, its
bridges and well known landscapes and buildingesélscenes
are semi-abstracted to accommodate his artistibealist’s
ingredients. These being influences from Gauguin lsliatisse
with their flat colour fields, which Barnfield apet to these
deliberately altered and simplified realistic andlocr
viewpoints. The vivid picture he was aiming for wafscourse
the ghostly optical illusion in mirror colour image the minds
eye and turn day into night and vice versa. Thibd achieved
by an idea he picked up while attending a Remendardday
ceremony in November, that is, the 2 minutes sdenbe
greatest praise accorded to fallen heroes. Bad’dielipton
Suite works and intuitive experiments involve the spemtat
staring at each work for 2 minutes, with intenseuting on the
centre of the work from about arms length. Thessiclg ones
eyes and looking at a strong light through onesexoeyes at
the inverted picture which Barnfield had first inteed before he
subconsciously and spontaneously changed to colaors
mislead the participant. By coincidence, Barnfigttended
Locarno Road Junior School in Tipton in the War réeh942-
46 and won an art competition painting a postefLefping
Flames’ entitledSAVE FUEL,It was displayed in the Gas
Showrooms in Owen Street and he used to sneak upsin
dinner time to walk by and see it without anyonewing it was
his. ThisTipton Suiteis special for Barnfield, all the works are
intended for the Tipton people who Barnfield knowad



appreciates for the voluntary time and effort thaye put in on
behalf of Tipton and its marvellous heritage. Ha@mced his
intentions at the annual Tiptonian Dinner in Novemlby

donating the first oneQwen Street Bridgeas a raffle prize.
Ironically, it was won by Barnfield, who put it iggain and this
time won by Elsie Poole.

Brick Wall, 14.12.05. a claimed readymade in Wednesbury.
None other than the towns now famous urban mythe ‘Boer
War Memorial Wall’ which fooled Councillors, MP’snd most
of the town before being exposed by Barnfield ihcaklet of
the same name which contained a collection of pces#ngs,
Satagesetc.. For more information, see Google Search:efPet
Rhodes Last laugh for Boer Con Trickster.” Baridfisigned
the Brick Wall, Fred 14.12.05. and claimed it as a readymade,
witnessed and photographed by Steve Leith fronfERpress
and Star’ and his friend, David Bartley, the fam@athman of
Tipton and renowned poet. For over a yearBhek Wall, stood
proudly all alone while Morrisons new superstoreswaeing
built. Sadly, on Friday 12 January 2007 it finally met its fate.
Without any warning, Morrison’s contractors Caatli took it
on themselves to place screens around the walbalidoze the
wall at dawn. It was a week before it became pulnlat even
Sandwell Council knew of its demise. Barnfield \emc his
protests venomously, both in the press and at &x¢ fiowns
Committee meeting. Here after a Morrison’s spokesrhad
given a presentation, Barnfield accused Morrisaf’'sorporate
vandalism and a disgrace and asked if this destruatas a
symbol of how they intend to ride roughshod overdWasbury.

UNISON, 1.1.06. A one-off commission for Unison
(Sandwell Health Branch) by Nigel Self on the ocma®f their
locating to West House in West Bromwich. On quitéame
canvas for Barnfield, measuring 91x91 cnmiéNISONcan best
be described as a 9 piece jigsaw of an enlargdidkBaletail of
a late Turner sky or seascape, done in Unison's tmjours of
green and purple. From commission to idea for wtoék
Barnfield only a night and day. A small study ondcéor the



painting was made on 26.12.05 and presented tol Sgjéas a
surprise.

PoppiesThis series of 2oppiespaintedby Barnfield in the
May and June of 2006, are a natural development fiis most
recent works. The seed of these paintings was aopbf
Dudley Castle taken by a friend, Tracy Goodyear gnén to
him last July. The photo captured an intriguin@g®, looking
through a hole in the ruins of the keep. This iregha semi-
abstract painting in reverse ariel perspective.sTed to his
Tipton Suite, (scenes of his home towns well known
landmarks), all done with the same technique annhi-se
abstraction. Then following the annual Remembrabag
ceremony in November in Wednesbury, Barnfield wasted
by Fred Blades and Ken Chambers to spearhead itiesr of
Wednesbury’s War Memorial Gardens being inscribét tine
names of the fallen heroes. This is now an ongpnogect with
Sandwell Council’'s backing. All combined, inspirdds series
of Poppies, alongwith the artistic influence of Van Gogh's
Sunflowersand all 6 are again done in reverse ariel perspecti
with different colour backgrounds, creating a colauirror
image. A few studies and experiments with diffé@riours on
paper preceded theoppies.All the Poppiesare best viewed
individually in the minds eye with tightly closed/es after
concentrating and staring for 2 minutes silenc&ont of each
work.

Dimensions4.6.06, this series of 8 Dimensions by Barnfield
are studies, experiments and variations influernmedhe Turin
Shroudand his own insight about things. They are alluabo
giving visual imagery to the mysterious and maguaiverse
we inhabit, knowing what we know in today’s agenlike his
Blobology series, which enlarged or transformed trabs
symbols into either positive or negative and prolkatb
relativity. TheseDimensionsdelve into multiple and parallel
universes and again with abstract motifs suggestang
subconscious language in mirror image dissolvirtg infinity.
Passing through quantum worlds and mathematical
probabilities. The asymmetry of hBarcodes,(which fused



western culture with easrtern mysticism) can dlsodetected
coming through thesBimensionson a contradictory level. The
works themselves are very simple, ink applied @ddd tissue
paper in abstract fashion and allowed to stainujinoas far as
possible. With this series, Barnfield has cradddd the tissue
paper 5 times creating 24 dimensions ensuring aalegumber
In mirror image and upside down and all fading imtinity and
nothingness. Whereas theubist Paintings of Picasso and
Braque viewed the object portrayed from many déifer
viewpoints giving a fragmented pictorial vision. hése
Dimensionsare meant to be seen from both front and back
viewpoints. ldeally that would be down the cerdfea gallery
rather then around the wall.

Sandwell Shroud 26.6.06, a lifetime of influences and
experience has gone into this latest brick by Balahfin the
wall of art. He has thrown just about everythinpihis artistic
alchemic stew pot to come up with this one-&andwell
Shroud. The most obvious bein@he Turin Shroudwith its
blood stained folds and Velasquekas Meninaswith its mirror
images. Inspired by his studies and experimentsisnmany
recentDimensionsseries, Barnfield’sSandwell Shrouds also
all about the multi-parallel universes of the pressge. Further
to add to its mystery, Barnfield has chosen Satfibwveap
motif. Unless one lives in Sandwell, not many knatvwere or
what it is. A Metropolitan Borough comprising off@mous
Industrial Towns in the Black Country. TBandwell Shrouds
on a double folded bed linen sheet with its inkn&td map motif
fading through all its 4 dimensions to infinity.t is best
exhibited, opened and pegged out on a clothes fbnethe
onlooker to paradoxically see the same symmettiepaof the
4 asymmetric dimensions of the Sandwell motif mapm
either front or rear viewpoints and upside downceg
Barnfield’s mirror image signature and date onrtag.

lllusions, 2006, the brick wall that fooled the whole toaimn
Wednesbury as a Boer War Memorial and became auamo
urban myth and also claimed by Barnfield as a rewdie work
of art, entitledBrick Wall by signing and dating as already



mentioned has become the latest motif by Barnfietch series
of paintings. Calledllusions,they are a further development in
his experiments into his illusions or reality pnogps. using the
same motif of théBrick Wall, or so called Boer War Memorial
In Wednesbury, this is a series of works on camvacrylic in
colours reminiscent of Rothko and Braque and angdtnirage’
like paintings in the minds eye with closed eyedsrafocusing
for a few minutes in front of works.

Remembrance Day006. Photomontage of 24 photos taken
by Barnfield of the parade and service of Wednesbur
Remembrance Ceremony. To be presented to Tom Béuwor
branch chairman, on behalf of the British Legionspare set of
the 24 photos was presented to Wednesbury Cenlbnadriy and
became part of the library’s display for the ocoasi

Express and Starl6.1.2007. This latest work by Barnfield
was inspired by an article in the newspaper on.20807. The
article, (with coloured photographs) concerned ibfiaire
Frank Cohen and his exclusive modern art colleciroran
industrial lock-up in Wolverhampton. Barnfieldisxpress and
Star comprises the complete days newspaper with pages
separated and selotaped together at the edgesnd/lakie flat
enlarged newspaper measuring 174x130 cms.. It ist be
displayed flat out suspended inside a framed doujdeed
window and exhibited upright in the centre of angallery and
viewed from both sides€=xpress and Stais Barnfield’s latest
variation and influenced from his recent ‘Dimensoseries,
that give visual imagery to multiple and parallalwerses.

‘Looking back to the Future’ was the latesemtvorganised
by Community Development Sandwell (CDS). This weklhat
The Hawthorns, West Bromwich Albion Football Clulm o
Tuesday 13 March 2007. It gave Barnfield a maowsl
opportunity (following hisKnets in 2005) to stage another
modern art workshop. This time, hBarcodespaintings and
works, again involving and photographing the audem
participation. Barnfield also explained the concegt his
Barcodesand how they relate to the cutting edge of today’s
modern world seen from their artistic point of viéBarnfield’s



Barcodesare unlike IBM’s barcodes, which are at the hert
today’s ‘Information Age’. Barnfield’Barcodesare unique, a
paradox of black on white or white on black. Antadst symbol

of Western Culture fused with Eastern mysticisrm &nd Yang
barcoded. Barnfield staged tviBarcodeworkshops, with ideal
audiences of 6 and 5 respectively. Both were furthe
experiments and developments of a similar Perfoomakrt he
did on stage at The Sandwell Show in 2005, usiregshme
preparedBarcodesframes and bars for individual portraits and
sublime group participation. During the workshoparifield
told how he came to have the idea and creatdarsodesin
1998, their technique of insulation tape on estggents boards.
Their many exhibitions, starting with a historiciteech in Bray’s
Fish and Chip Restaurent in Wednesbury. His BBC TV
appearance commemorating 1BM’s "2&nniversary, the One
Man Exhibition of hisIBM Barcodeat Wednesbury Museumé&
Art Gallery and hisBarcoded Bus Trip of West and East
Bromwich in 2003 and an insight into what the wailsimages of
his Barcodesattempt to suggest in today’s quantum reality. A
booklet (similar to others of his other series) waénted
containing the portraits and group photos of albwbok part in
Barnfield’s Barcodesworkshop in this ‘Looking back to the
Future’ event in the Bassett Suite of the East &btan The
Hawthorns.

See Gavin Jones®ne of arts true outsidersand Peter
Rhodes’s The Blobber, also visit www.blobology.co.uk and
excavate the inner sanctums of Egyptian cyberspaddecome
a qualified blobologist.




