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Fred Barnfield is the English artist, sculptor, writer and 
philosopher who has created a multitude of influential styles.  
The most famous being blobology and barcodes. Others include 
knets, shadism, nirvanas, phonebirds, etc.. He is a prolific self 
taught outsider and late developer.  
    Barnfield is an improviser with his art founded on a vast array 
of techniques of great artists,  (whose works he copied to divine 
their secrets), in conjunction with and inspired in it’s subject 
matter by present day events or incidents in his own very 
ordinary life.   Barnfield is a modern artist with his works 



tending to simplify to absurd abstraction, paradox and 
nothingness.   
    Barnfield was born in 1935 and has lived and worked all his 
life in the industrial Black Country.  Mostly in Tipton where his 
family roots lay and Wednesbury, were he was born and now 
lives.                                                                                                                          
    He started painting and drawing, in his mid 20’s and early 
30’s for want of something to do and relax after a days work as 
an iron moulder in a foundry by copying from art books, 
borrowed from libraries.  Quickly done oil studies on cardboard  
and drawings on paper and drawings of Rembrandt’s late self 
portraits, many drawings of Michelangelo’s sculptures and 
charcoal sketches of Leonardo da Vinci’s portraits in his 
chiaroscuro technique being his favourites, while tracing 
Raphael’s group portraits of Madonna’s and Child at speed with 
pen and ink and smudging with damp finger gave him great 
pleasure. Fantasising and imagining himself a great artist,  
Barnfield signed these early works with the nom-de-plume, 
‘Djebel’,  after a great French racehorse at the commencement 
of World War 2.  Djebel,  a classic horse, owned by Marcel 
Boussac,  survived the war  by being hidden from the Nazi 
occupation, in the south of France and who, after the war went 
on to sire a dynasty.  Horse Racing is Barnfield’s other life long 
passion, its mystique, the grace of racehorses running and the 
mathematics of betting and probability and the unpredictability 
of finding winners and betting successfully becoming the artistic 
and scientific thread on which he has developed philosophically. 
The ongoing Form Book was to become his guide, a universal 
enigmatic ‘bible’, evolving in the ever-changing present.  
     In his mid 30’s, Barnfield’s passion of art and Horse Racing 
became a joint obsession to self-enlightenment on a cosmic and 
philosophical scale. He rarely talked about them, even to his 
family or friends. This has enabled him to observe life, 
unobserved, behind its mask. At this time he fell under the spell 
of his first major artistic influence, Modigliani, following a visit 
to the Courtauld Collection in Woburn Square in London and 
seeing a nude by him. The full story is told in “Fred Barnfield – 



One of arts true outsiders.” by Gavin Jones, also available on 
www.blobology.co.uk                                                              
     A recently discovered photo of a painting by Barnfield of 
Wednesbury’s landscape Churches, (signed and dated 1964) 
with their twin spires on the towns historic hill could be his first 
real attempt at artistic creation. The suggested spires are just 
about recognisable through a haze of blinding creamy light and 
very impressionistic in technique. 
    In 1968, Barnfield showed his first ever works in public in 
Lichfield Library.  An exhibition of crayon drawings of African 
Masks, copied out of an art book on African Art.  Also, the only 
time he showed any works signed Djebel. 
     Also, around this time, Barnfield became successful as a 
gambler in a small way, both on Horse Racing and local 
Football Pools. Due to his insight to the sports and more 
importantly, discovering the world of mathematical ‘value’ 
betting. He even conceived a Stallion Breeding Chart and went 
into Mail Order selling it under the trade name of Wilwyn, (after  
another famous horse who recently had gone to America and 
won their international race). The Stallions Breeding Chart in 
essence was simplicity itself. Over 400 present and recent past 
stallions were categorised in four sections according to the 
success of their progeny, viz. Sprinters, 5f, 6f, Intermediate, 7f, - 
9f, Mid Distance, 10f, - 12f, and Stayers, 13f, and over. Then 
each section further classified in four categories of class and 
best going requirement, e.g., soft, good and firm. The idea being 
for the pedigrees of unraced newcomers to be assessed by means 
of their Sire and Maternal Sire; class; their best distances, and 
best going requirements. There is of course no exact formula for 
success on the turf, which is why its mystique and similarity 
with the mystery of life itself fascinates so many people. The 
magic of value betting gives us a scientific view of things and its 
quantum and relative existence but still the old adage of ‘Put the 
best with the best and hope for the best’ still prevails. Plus the 
most important other part of the equation, the mare. 
    His significant art works and series began with Handsworth  
1973, although never shown in public, this was  Barnfield’s  



first noteworthy attempt at artistic creation, and  a sort of calling 
as a real artist. This painting, quite large at 5’x 6’, on a 
discarded haulage canvas was influenced by George Braque’s  
The Duet,  (1937),  and inspired by the race riot at Handsworth 
at the time. He worked with quite a few Indians in his foundry 
work, who lived at Handsworth.  Braque’s duality of repose and 
harmony becomes fractured and unstable. Barnfield’s semi 
abstracted scene consists of a group of people of all ages, with 
the same dual appearance in a sort of war with themselves and 
everyone and everything.  Braque’s work and life, symbolised 
by a flying bird, free and cosmic, was also to become 
Barnfield’s guiding star and fuel his universal ambitions.     
    His first one-man exhibition of Paintings was at West 
Bromwich Library, 1973, and appropriate has Barnfield as 
always been an enthusiastic library user, more so at West 
Bromwich, which was to become central to his works as an 
artist.  By chance, Richard B Ludgate, the charismatic Chief 
Librarian was modernising the reading room at the time, tearing 
out the old layout (newspapers were displayed on wallboards 
held in place with brass rods) and furnishing it with up-to-date 
chairs and tables and magazine racks. The walls were to be 
filled with reproductions of great paintings on show and for 
loaning. Here in the winter of 1973 Richard Ludgate gave 
Barnfield his first one-man exhibition. A newspaper article at 
the time described some of the paintings on show, portraits done 
in a sparse realistic style on unframed canvas nailed to the wall, 
as revealing his compassion.  These bare canvases, begged from 
a haulage contractor were cut from a lorry’s scrapped weather 
sheet. This and their stitching added to the starkness of the 
paintings along with the oily stains and smell. These crude 
portraits caused a stir with their realism. In fact they were 
inspired by incidents in everyday life, like the sad little cameo of 
the boy whose dog had just been run over. Another was of a 
man worn out by the sheer hard physical work in the Black 
Country.  Also a Mother and Child portrait, reminded one of 
Raphael and Modigliani.  Furthermore, the very economical 
style was influenced by Francis Bacon’s Screaming Pope, 



whose technique Barnfield studied in great detail at 
Wolverhampton Art Gallery. A charcoal portrait of a Sleeping 
Woman, done in Leonardo’s mode was added to the exhibition 
and signed prints distributed.  
    Barnfield’s Women of Wednesbury, 1974, is an unashamedly 
‘spin off’ of Picasso’s Les Demoiselles d’Avignon  1907, around 
this time, Barnfield got sucked into an orbit of the giant super 
multi-stylist Picasso, which was to take many years to free 
himself  from to travel again on his own journey in time and 
space.  Picasso’s painting is one of the great paintings of the 20th 
century. Nothing like had been seen before: A fusing of Western 
and African cultures in brutal cubism. Barnfield’s Women of 
Wednesbury attempts something similar, a fusing of  Life and 
Death in ghoulish simplicity. 
    Barnfield’s first one-man exhibition at a major Art Gallery 
was at Wednesbury Art Gallery in 1974. It turned into 
something of a surprise for Tony Tibbles, the curator: Not what 
he expected from an artist from the Black Country.  Least of all 
following a touring exhibition of prints from the Art’s Council, 
by the best of Britain’s contemporary artists. Barnfield didn’t 
think much of them; so much so, he reworked a completely new 
show in the two weeks proceeding to grasp the opportunity and 
to be as modern and universal as possible, as soon as possible.  
The centrepiece was his large painting of Women of 
Wednesbury, surrounded by a massive exhibition of 
experimental geometric Portrait Variations.  Picasso’s and 
Braque’s Cubist influence is everywhere. The works, just about 
dried out, were oil on various smallish sizes of card, all sketch 
like triangular portraits in colourful shapes.  As to who are the 
women, obviously from Wednesbury, but who?  It’s doubtful if 
any recognised themselves, that is if any bothered to see the 
exhibition. From this beginning Barnfield has never been 
interested in being popular. In any case, hardly the women are 
hardly the same profession as Picasso’s Les Demoiselles 
d’Avignon. 
    On the evening of November 21 1974, the IRA struck in the 
heart of Birmingham, by bombing the Tavern in the Town and 



nearby Mulberry Bush in the Rotunda, thus killing 21 innocent 
people and injuring over two hundred out for a night out. 
Barnfield heard the news on the radio while at work as a night 
security guard. When the shock of the atrocity had calmed down 
a little, Barnfield set about painting his Tavern in the Town.  
After consulting Goya’s 5th of May and Picasso’s  Guernica,  he 
set about his own creation of mans inhumanity to his fellow 
man.  Doing several sketches, he finally settled on a 
Turneresque vortex, with pieces of human bodies swirling and 
sucked in the whirlwind. For a canvas he used a discarded 
butchers shop blind, which measured about 6’ x 8’. Barnfield’s 
technique was gory in its extreme, oil and fluid household paint 
brushed and splattered on and left to run and congeal.  The 
painting was rejected by Birmingham Art Gallery and after help 
from Stan Yapp, (Leader of Birmingham Council), and the 
Executives of Mitchell & Butlers breweries and Jack Cotton 
Properties, who owned the site. In early 1975, Tavern in the 
Town was put on display at the site itself for a two week period.  
Nailed to the security boards, while rebuilding was going on.  
Coincidently, in this period, The Queen paid a visit to 
Birmingham to see at first hand the devastation and pay her 
respects to all concerned in the tragedy. It was later put on show 
at Wednesbury Art Gallery for a month. Barnfield had mixed 
feelings after about the painting. Wrestling with the tragedy 
itself and himself using it has a motif to draw attention to 
himself as an artist.  Finally, Barnfield folded-up the work and 
dumped it in a refuse bin on a country road leading off the 
northbound M6 motorway. Nothing has ever been heard of it 
since. 
    Dudley   1975  (Central Post Office) set of 4 works in a sort 
of Matisse/Pollock technique of varying subject matter, 
including a Modern Mona Lisa, (now in a Dutch Art 
Collection), and an Interior and Sandwell Valley. 
    Sculpture, 1975, Barnfield’s first venture of sculpture, a Self 
Portrait,  inspired by Picasso’s Bull’s Head, which consisted of 
a bicycle’s saddle and handle-bars. Barnfield’s effort consisted 
of knife, fork and spoon welded on a tin plate. 



    Cooling Towers 1976, (Brierley Hill Glass Museum), a series 
of 9 paintings appear to have been painted by a trio of Jackson 
Pollock, Van Gogh and Miro in the night skies and nothing 
original by Barnfield except choice of local subject matter to 
suggest his subconscious thoughts and feelings. Be that as it 
may, after many long years of self imposed apprenticeship 
copying the great masters techniques and divining their secrets 
and mysteries. These Cooling Towers are the breakthrough he 
was seeking to get started and stamp his mark on his work and 
use any style or subject matter to suit his probing and 
experiments on his long and unending quest into the truth of 
things. From now on this was always going to be concerned 
with himself his relationships and circumstances he finds him-
self in the present moment in time. The three Cooling Towers, 
two medium sized and other large one, had been built in a 
geometric triangle in Ocker Hill, Tipton, and are the heart of the 
Black Country's power supply. For Barnfield however they are 
more importantly symbolically likened to Cezanne's 'Mont 
Sainte-Victoire' series or one of Poussin mythical Landscapes. 
All had been painted from different viewpoints, indicating his 
desire to see, feel and think things out for himself from all 
angles of vision. Their layout, design and monumental structure 
have potent sexual and sublime religious symbolic significance, 
more so from some viewpoints than others. In 1974, Barnfield 
had taken employment has a night Security Guard, a solitary job 
looking after industrial premises. This was marvellous for 
Barnfield in more ways than one. Time to study without 
interference and time on ones own away from the domestic 
scene. He discovered Radio 3 and began his vast recorded audio 
cassette collection of radio programmes of classical music and 
listening to them in splendid isolation. Beethoven soon became 
his hero along with respect for all styles of music and 
composers. Just as important was the relationship he found with 
the cosmos and the night sky and all its wonders.  One morning, 
a hour before dawn, Barnfield witnessed a sky with a low lying 
crescent Moon in conjunction with a sparkling Venus and 
twinkling stars bathed in halo’s of sulphur yellow shining 



through a deep and mysterious violet sky, reminisce of Van 
Gogh’s Starry Sky. All combined inspired Barnfield’s series of 
Cooling Towers.  He had grown up all through the war years 
and after with the Cooling Towers, (only 2 then), and even 
worked has a labourer cementing the third large one, when 
nearing completion in 1956, when he came out of the army after 
doing his National Service. He began the series by surveying 
them from all angles from all around and ended-up doing a set 
of quick small drawings from what he considered the best 
viewpoints for his intentions. While making them, Barnfield was 
apprehended by the police on the canal side, who had been 
tipped off he may be from the I.R.A. and looking the place over. 
The police took some convincing to believe anyone would want 
to draw and paint Ocker Hill’s Cooling Towers.  The first set of 
8 rapidly done drawings were redrawn and a second set of 8 
copied from them more diligently and in graphic blocks to exact 
more aesthetic beauty. The resulting paintings numbered over 
12, consisting of some viewpoints used more than once or even 
twice, in particular the most pleasing viewpoint from Lea 
Brook. One of the paintings naturally has a night sky scene, 
containing a crescent Moon and Venus in conjunction and in 
homage to Van Gogh’s painting. After their Exhibition days 
were over, one was presented to the Chief Executive of the 
M.E.B. at Toll End and for many years hung in his office until 
the M.E.B. was privatised and later taken-over. As regards most 
of the others, they were dispersed, after being photographed, no 
inventory kept and their whereabouts unknown except one, 
owned by Barnfield.  The two sets of drawings have been found 
by luck and are now in the Artists Collection.  
    
  
 
 
 
 
 
 



 
Cooling Towers 1976, (Brierley Hill Glass Museum), 
 
Penkridge Suite, 1976, (6 pen and crayon studies), The village 
of Penkridge in the heart of Staffordshire has always held a 
special place in the life of Barnfield, from when he first went 
there as a 14 year old with three of his friends on a camping 
holiday in 1949, and many solitary bike rides there as a 
teenager. These studies are the only known works associated 
with the village he loves so much. At this time he worked as a 
milkman and was probably done on an afternoon on one of his 
invisible visits. All are obviously influenced by Cezanne, 
Braque and Vermeer and drawn with his left hand and crayoned 
in with his right hand to depict space itself.  It was in this year 
that Barnfield embarked on a prolific output of drawings and 
writings; probing, experimental, innovative and copying 
anything and everything that caught his eye. Rarely was he 
without a pen or a pencil in his hands, left and right.                                                                            
    Exhibition 1976, Wednesbury Museum & Art Gallery, This 
was the mixed exhibition of paintings by local artists where 
Barnfield picked-up his ‘Blobber’ nickname. It was a mixed 



exhibition of paintings by local artists. Barnfield had 3 on show 
that caused considerable comment and controversy in the press. 
A mystery Sandwell painter accusing him of being a ‘Blobber’ 
and couldn’t paint to save his life. He just laughed. 
    Dutch Suite 1976 (6 biro drawings): all done in one session 
while at work as a security guard. The drawings are of 
illustrations of Dutch life in the 17th century on a calendar in the 
weighbridge at the firm he was looking after. It was around this 
time Barnfield had discovered that drawing with his untrained 
left hand as best as possible without any thought of 
improvisation or experimentation gave him an inkling of his 
subconscious. This discovery made him wary of using it to 
frequently for fear of it becoming skilled like his right hand and 
losing its potency. It was his snorkel for plumbing the depths of 
abstraction and mystery without getting the bends (so to speak).  
    Paintings 1977, West Bromwich Library: This second one-
man exhibition came about to take advantage of the large 
amount of publicity Barnfield’s controversial paintings were 
attracting.  He had hit the headlines with his painting The 
Tavern in the Town and being dubbed ‘The Blobber’.  In the 
programme notes by Roy Stemman, Stemman mentioned that 
although Barnfield would like his paintings to be popular, he has 
never painted to please the public or win their praise and never 
will.  He is a deep thinker, a man of vision and very loyal to his 
own experience. His paintings mirror his life, his past and 
future. They may seem to consist only of blobs in recognisable 
scenes to most spectators, but for Barnfield each one reflects a 
wealth of personal experience. Barnfield told Stemman:  “When 
my present style developed, I thought ‘This is it’ – but I was 
wrong. Anyone heading towards an unknown goal may think he 
has arrived at his destination. But he must move on the next day. 
To copy oneself is worse than copying others. One stands still 
and falls’.         
    Vermeer’s, 1977.  For a few weeks in the May and June of 
this year, Barnfield isolated himself in his garage ‘studio’ 
(which he later named ‘The Blobbery’) and concentrated on 
divining Vermeer’s magic pearl-like atmospheric technique. His 



admiration for Vermeer’s paintings goes without saying and has 
Barnfield had already noted with Braque, (another of his major 
influences), had also in his own unique way painted space 
between objects: A feat of genius. Having given up has a failed 
footballer in his early 20’s, Barnfield was now also set on 
creating space with paint instead of a ball.   Barnfield’s 
Vermeer’s are not so much improvisations as artistic alchemic 
experiments in his own very economical technique. Comprising 
of both paintings and drawings of Vermeer’s most famous 
works, such as Woman in blue reading a letter, The Lacemaker,  
The Astronomer,  Concert Trio, etc.,  including his favourite,  
Woman pouring milk, (which fascinated him as much as 
Leonardo’s  Mona Lisa), of which he did about a dozen works. 
In his paintings, Barnfield experimented with all colour blends 
and juxtapositions of yellow, blue and white to achieve the 
pearl-like atmosphere he desired,  Barnfield’s ‘eureka’ moment 
came, when all before failed and throwing caution to the wind,  
an intuitive thought reminded him that tin added to copper (two 
soft metals)  resulted in bronze!  So adding a touch of black and 
as if by magic, the essence of the interiors space glistened in a 
marvellous pearl-like glow. Only 7 paintings from around 24 
can now be accounted for. Most of the missing were just given 
away, their whereabouts now unknown. One of the many 
Woman pouring milk works was later shown in his next One-
Man Exhibition at Wednesbury in 1982. Barnfield has preserved 
all his 12 Vermeer drawings for his own Artists Collection, 
Unlike the paintings, they attempt to suggest the interiors space 
of the Vermeer’s in the beholders imagination by way of his 
very simple biro on paper technique. 
    Dining Room, 1978, (Leisure Centre, Wednesbury, Permanent 
Collection). This is probably the most mystical work Barnfield 
has ever done and makes one wonder all about the wonderful 
worlds of illusions and reality.  Its easy to see what it is, a large 
mirror image of the dining room itself and the people in it, 
capturing a moment in time and space in the mid 1970’s when 
being used and a woman and child entering through the doors. 
Or is it illusion of a Dining Room beyond and the people in 



there?  It was inspired taking his daughter Mandy, to learn to 
swim in the Wednesbury Baths, as it was then and is influenced 
by Velázquez’s  'Las Meninas’, Lewis Carroll’s Alice through 
the Looking-Glass and Picasso’s Variations on the same theme.  
Barnfield spent quite a lot of time working it all out, secretly 
planning it all out in the dining room itself. A large work, it 
measures 122x244 cms  (4’x8’). After generous permission 
from Sandwell Council.  Barnfield painted it swiftly in one go to 
get the crude unfinished blurred effect he desired. The dining 
room of the Leisure Centre is the perfect art gallery for 
Barnfield’s Dining Room, so unassuming, except to art lovers 
‘in on the secret’. It doesn’t draw attention to itself, yet lies in 
wait for all who love mystery and an inquiry into things. A clue 
was brought to light by the woman behind the hatch, serving the 
drinks, who recognised herself at the time of the hanging in 
1978. A sub conscious artist, this work pre dates many of his 
much later series, including the Interiors, Barcodes, Dimensions 
and Shrouds. To whom it greets from the distance of the room 
as they enter. The see-through glass walls on the sides of the 
dining room, become at night black mirrored walls, mirroring in 
on themselves, creating multi-dimensional worlds of the dining 
room and parallel universes into infinity. Wonderful worlds 
worlds of illusions and realities. Maybe even inhabited by the 
Infanta Margarita and Alice who will introduce you to their 
royal families and friends. 
    Adverts, 1979, A few years earlier when working as a 
milkman in Birmingham and always on the lookout for 
materials to work with, chanced lucky at a firm called Box 
Carton in Hockley, who gave him a large quantity of large sized 
white gloss card, they used in making shoe boxes. Now, finding 
a subject matter for a series of Adverts, from glossy magazines, 
such as Bacardi, Chanel No7, Black Magic, Grand Marnier,  
etc., all speedily done in a quick broad-brush Matisse like 
technique. Numbering about thirty paintings, Barnfield held his 
first lightning one day exhibition in Wednesbury’s indoor 
market, on a Thursday in April, more as a confidence booster 
than anything, as this day the market is always closed to the 



public. With all the roller shutter doors down except one, he 
sneaked in with a friend, Sheila Jackson and up-ended all the 
stalls and nailed-up all his Advert works. The market that day 
was also used (broken into) by a group of about 24 women from 
a nearby factory holding a strike meeting. It goes without saying 
that they completely ignored Barnfield’s exhibition, wondering 
what the hell it was all about. A Sandwell Council supervisor on 
his routine call also wondered what it was all about. Barnfield 
assured him that if he turned a blind eye and came back at 5 
o;clock, he wouldn’t know anyone had been in the place. A 
selection of these Adverts was later exhibited in his next one-
man exhibition at Wednesbury Art Gallery in 1982. 
    Paintings,1982, (Wednesbury Museum & Art Gallery),  
Barnfield staged his next one-man exhibition at Wednesbury 
after an absence of six years. A total of 49 new works went on 
display to the public over the Christmas period. Now 47, and 
now known in the art world as ‘The Blobber’, and true to form, 
as controversial as ever, had changed styles again. In fact, five 
different styles went on show. The first of Improvisations of 
paintings of great artists he admired and who inspired him, 
including Modigliani and Vermeer. The second style, was of a 
selection of his Adverts, already mentioned from 1979.  The 
third, again hastily done, slap dash small childish paintings of 
typical artist themes as ‘Artist in studio’, ‘Painter and model’ 
and appropriately ‘Children playing’. The fourth change of style 
were of semi  Montages, here Barnfield had cut out of litter, 
such as food and sweet cartons and boxes he had found in 
Wednesbury streets and depicted local well known landscapes 
and buildings, the bus station and pubs in the town and not 
forgetting the mythical Cardboard tree in Brunswick Park. 
Finally, at least 6 were Barnfield’s  Infant paintings, based on 
his five-year old son Paul’s drawings, including ‘The Pianist’ 
and ‘Bird’.                            
    Blobs, 1984 (up till now. Barnfield had never really been able 
to afford the art materials he would have liked to have worked 
with it was usually a case of 'asking' the right people, friends 
and employers who knew of is secret passion. Besides most of 



what he used that suited him best was already headed for the 
scrap bin or already in it. One firm International Motors of West 
Bromwich even delivered three carpet rolls of bare canvas by 
lorry (stocktaking and clearout) and another, Manders Paints 
supplied him with their discarded paint and boards and in the 
summer of '84, chanced upon an odd roll of raw Hessian backed 
wallpaper for him., like a red rag to a bull, Barnfield cut it up 
into about 25 picture sizes, on which he painted what are now 
known as his portrait "Blobs" all in the space of a week or 
thereabouts. They were plumbed subconsciously Pollock style 
until a semblance of an image appeared then worked on. Most 
turned out to be famous people of the time and some of his 
friends. These "Blobs"  '84 were never shown in public, all save 
a few in his own artists collection, have been dispersed and their 
whereabouts unknown as no record or inventory was made at 
the time, although photos were taken, which up till now was he 
was interested in preserving of his art and even then these were 
just thrown in a cardboard box and forgotten).  
    1985, it was around this time that Barnfield painted a work of 
the interior of a pubs upstairs room, used also, when reserved 
for wedding receptions, etc..  The pub was the Horse and Jockey 
in Wednesbury. This work, although seemingly done hurriedly 
in a broad brushstroke impressionistic style as a practice piece, 
was to be the forerunner of his Interior series a few years later.                                                                
    1986, a series of Churches obviously inspired by the photo of 
his 1964 painting and his discovery of El Greco’s View of 
Toledo, The two images have a lot in common and Barnfield 
three works also suggest the magnitude of atmospheric nature 
done with a very broad stroke technique. 
   1987,  Barnfield’s job now as a night security guard took him 
to many works in the Black Country, including Walsall 
Lithographic, whose speciality was printing stamps and labels, 
etc. These inspired him, in conjunction with Jasper Johns 
Numbers and Warhol’s multi silk - screen portrait Prints to start 
his Labels series in 1986. Using scrap sheets of labels as subject 
matter, these works done in his ‘blob’ technique, using the stick 
end of the brush. The same label used 5x4 times covering the 



whole canvas and semi abstracted. The series had about ten 
works, with such titles as Glenfidditch whisky, etc. 
    Serialists 1987, Modern music and quantum, Two very 
strange works, Diadem, the first one, uses ‘The Sporting Life’ 
newspaper, featuring the Diadem Stakes at Ascot, the newspaper 
is cut-up, screwed-up and soaked in glue and laid on canvas all 
over in haphazardous fashion and dried-up in brittle contours. 
The music of Bartok, Ives and Webern sort of suggests the 
work. The second one, Psycho is similar, but composed of one 
image, multi photocopied on A4 and similarly applied. Here the 
background screaming and screeching music of Bernard 
Herrman in Alfred Hitchcock’s thriller of the same name, 
springs to mind, in particular, the shower scene.  
    Interiors 1987. One wonders whether Barnfield would not 
have sooner been a composer, looking at his latest series of 
paintings. The 'Interior Variations' in sounds of silence sums 
them up. He shrouds his intentions with experiments and 
explorations in aerial perspective, creating inverse space with 
colour and using a different 'Interior' setting for each work. This 
subject matter is taken from photos in glossy magazines and 
barely semi-abstracted to achieve his pictorial vision. It is not 
known if he painted each individually or all or some together 
over a period of time. Seen together here on show at 
Wednesbury Museum & Art Gallery, 4 April – 9 May ’87,  one 
can see they are all related and dated around 1985.  All works 
are on heavy duty canvas from the same roll (kindly donated by 
International Motors, West Bromwich). His technique is very 
loose, simple, flat and economical, giving the impression of all 
being painted very quickly in one sitting and flitting from one to 
paintings with the same loaded broad brush and starting and 
finishing them all at the same time. Using opaque white 
emulsion as a base to mix his colours, they appear Braque-like, 
muted, hazy and cloudy in the inner space. Ambiguity is always 
ever present in a Barnfield, here one is puzzled, wondering 
whether the walls and furniture are evolving or dissolving. As 
ever, they are silent and give no clues or answers.          



    Cubist Mirror 1988, (jagged glass glued on board), obviously 
inspired by Picasso and Braque’s great Cubist series, of which 
he much admired. With this one work, the subject matter is the 
person looking into it and their fragmented and distorted images 
flitting and eternally in flux when looking into it.                                                        
    Paint on Canvas 1989, (Oil slashed on in haphazardous 
fashion with the words "Paint on Canvas" scrawled on). The 
paint itself the subject matter, sort of Jasper Johns taken to a 
further extreme and explicitly explained in English.  Actually, 
these works are inspired by great paintings of the great artists 
that Barnfield admires, especially in the rhythms, colours and 
patterns as seen from a distance and best summed-up by a quote 
by Picasso.  He said, “I begin with Cezanne and then with El 
Greco and then start making a mess and start painting Picasso’s”          
   It was around this time that Barnfield started toying with the 
idea of being independent and financially free to pursue his 
endeavours, after making a list of his goals and sealing the 
envelope, little was he to know what was going to happen to 
him to achieve them! 
    Shadists 1990, (Wednesbury Museum & Art Gallery), these 
new contemporary paintings by Barnfield are something of a 
mystery. What are they? One brilliant colour works, (including 
black and white). All are entitled Creases, proceeded by their 
colour, and he refuses to talk about them. His works have 
always been ambiguous. Now he puzzles us again with these so-
called "Shadist" one pure colour paintings on canvas, with a thin 
folded vertical crease off centre, trapping a thin capricious 
shadow. Where did Barnfield get the inspiration for these 
"Shadist" paintings? Surely not the world of art. More likely 
from hanging curtains or a slipped poster in a bus shelter, rather 
than Leonardo’s drawings of Drapery. In this exhibition, 12 
paintings were on show. All oil or emulsion on folded canvas, 
signed and dated on reverse and all measured 77 x 56 cms. The 
paintings are now in storage until a permanent site can be found 
to show them to best effect. Ideally, that would be a small 
square white and sparse shrine like gallery and shown as a 
whole with 3 paintings on each wall with only one overhead 



source of light and regularly randomly switched positions. They 
suggest not only anonymous self-portraits but also life itself, a 
razor edge between two eternities. Every public exhibition of 
Barnfield has been more absurd and simple than the preceding 
one and this one is not exception,                                                                                              
    1990. An isolated work of yet again his previous Churches, 
This one done in a repetitive Pollockesque technique, wildly 
executed with the image of the spires barely visible. 
    Jigsaws 1991, (series of 42 6x7) very broad stroked, abstract 
interlocking works, measuring approx 2'x3', each painted 
separately, and as a whole the series measured 12’ x 20' and 
depicted a small scene and expanded known only to Barnfield, 
A few have been distributed and their whereabouts unknown, 
more have been destroyed and a couple preserved in the artist's 
own private collection. 
    Ghosts, 1992, a handful of works on reverse plain white side 
of estate agents boards. A layer of household gloss paint 
(usually black or brown) poured on and smoothed over and left 
to dry. When tacky Barnfield wiped out (with a dishcloth) 
spontaneous lines of swirls and meaningless patterns, exposing 
the white board in ghostlike fashion.                                                               
    Atmospheres 1992 – 1994, he did about 100 of these quite 
large works on board, experimenting with influences from late 
Turner’s and Constable’s  ‘Clouds’ with the Abstract 
Expessionists, Pollock, De Kooning and Rothko, fluid 
household paint poured on an already partly dried surface 
separated with sprayed water to create own universal patterns as 
they react and dry together. No attempt is made to suggest any 
subject matter when topcoat is wiped over. It was while working 
at the end of four interlocking series, including Ghosts, Chaos 
and Rings, that Barnfield fell seriously ill, caused partly by the 
fumes of the paint in his small enclosed garage studio. He 
became hospitalised in the spring of 1994 and re-admitted three 
months later for a successful operation, coinciding win the week 
when the planet Jupiter was bombarded with asteroids. A slow 
recovery and forced retirement from his daytime job, he now 
looked for other mediums to further his quest for enlightenment.                 



    Chaos 1993, these early 90’s saw Barnfield isolate himself off 
in his garage ‘studio’, which he had dubbed ‘The Blobbery’, and 
churn out a mass of works. Lack of drying space prevented even 
more. He was using all manner of paints, experimenting with 
any one against another. These Chaos works differ from his 
Atmospherics quite considerably when looked at closely. Done 
on small boards of about 2’ x 3’, it’s the effect he’s after in the 
‘cracking’ of the paint when quickly dried and not any colour 
effect. This Barnfield achieved by reversing the old masters 
adage of thick on thin, by applying thin on drying thick, misted 
with sprayed water. With some pigments, the drying and 
cracking effect is instantaneously, with the desired cracks 
appearing by just looking at it. The end result, Barnfield was 
aiming for resembled a natural chaotic  ‘cracked’ riverbed after 
a draught and all the water at vaporised away. 
    Rings 1993 - yet another of Barnfield’s influences has been 
Rothko: he has long had a fascination for Rothko’s paradoxical 
oblong ‘clouds’ or ‘holes’ resulting in much copying and 
experimenting to come up with his own ‘Barnfield’s’ with help 
from these works. The end result are these ‘Rings’, resembling 
smoke rings or Saturn’s rings, (without Saturn), or even event 
horizons of black holes, suspended in space. Again, his 
technique is as simple as possible, on a prepared canvas or 
board, he uses an elliptical swish with a dishcloth loaded with 
paint, not in all one circular movement, as if one tries it for 
oneself, one finds it impossible. Barnfield’s ‘Rings’ are 
achieved with two semi-elliptical swishes and hiding the join.                            
    Joe Tomorrow 1996: short story about a man living his life 
backwards after being found dead in Brunswick Park, 
Wednesbury.  On 1st June 2003, as part of ‘Weekend Break’, a 
live art event in West Bromwich, Barnfield contributed by way 
of an unscripted interview by Caroline Jupp and Sam Brown to 
the Library of Unwritten Books. He spoke from memory of the 
genesis and the story of Joe Tomorrow. The full text of this 
interview can be found on www.unwritten.org.uk  (book 217) 
    Joe 2 1996, short story about a  mystic/holy man, once seen in 
two places at the same time. 



    Letters to the Editor, 1996, began a series of letters to the 
press,  hard hitting and satirical and humorous. 
    Audio recordings, 1996: The surprise of hearing oneself talk 
is almost as surprising as seeing oneself as others see us. 
Barnfield now began experimenting with audio recordings of 
himself and he found the perfect vehicle for his trials, readings 
from the short stories of Lucian, the 2nd century satirist in his 
Black Country accent. 
     Nothingness 1996, (blank works leading to realisation that 
the greatest art is the art of living and not being aware of it and 
not reminding people of anyone else except yourself.                                                  
    Knets 1996, (art begins where words end. Yet paradoxically 
this new series of small flexible sculptures by Barnfield were 
inspired from primitive times before words and language were 
invented and messages and enquiries were sent by knotted 
string. The works are created from such things as nylon clothes 
lines, rope, cord, electric cable and telephone extension leads 
etc., into suggestive mathematical and linguistic knots in lines 
and spherical knotted mind webs, with such titles as "Where did 
I come from?",  "Who am I?",  "Where am I going?",  "Sunrise",  
"White light,"  "Internet"  "Cyberspace"  etc. They are all about 
today's modern world, the dawn of "The Information Age" and 
Barnfield creates impressionistic sculptures making visible the 
invisible images with patterns as puzzling and mysterious as life 
itself and suggestions of the Small World Theory.      
    Fage House 1996, A two year weekly diary of mythical 
Horse Racing stable in Wednesbury, with Barnfield the Master. 
Began life has a weekly Mail Order Horse Racing Information 
Service to Racing enthusiasts and turned into philosophical 
inquiry into all manner of things. 
    Performance art, 1996, ordinary morning shopping and 
doubling up an hour later and going around as though for the 
first time and noticing the reactions of the shop assistants who 
had only just previously served him. 
    Conceptuals 1996, (these latest works by Barnfield are all 
inspired from events or incidents from his very ordinary 
everyday life and are his nearest yet to nothingness and 



dissolving into space, and becoming invisible. A nothingness 
that is, except for a signed Declaration of Authority of the event 
or incident, e.g., ‘Man on No 4 bus’,  ‘Man walking in 
Brunswick Park’ or ‘Man in Jon Harcourt’s shop’, etc., this 
certificate in postcard form is the only record of it's happening. 
No photos, no paintings, no sculptures or written details of the 
event or incident.  Nothing else. This event or incident is signed, 
dated, numbered and issued by the artist and posted for further 
date stamping for provenance and addressed to himself or art 
collectors.   Dave Moseley (The Wednesbury Geezer) wrote the 
following poem about Barnfield and this latest series. Entitled   
‘What’s in a name’  - Barnfield, Barnfield, a well known name, 
- a name that carries a bit of fame, - from Tipton, Wednesbury 
and Darlaston too, - I’ve heard that name on many a day, - 
Barnfield was here, is what they would say, - I’ve seen that 
name here, I’ve seen it there, - I’ve seen that name Barnfield 
everywhere, - I’ve seen it written, “I’ve beat Barnfield to it”, - 
But you are wrong, Barnfield’s already done it, - Even on 
market day, shoppers without fear, - They have said, “Barnfield 
was here”, - I salute Barnfield, I give that man praise, - I 
wonder to me he would his glass raise, - As I sit here, my heart 
full of cheer, - I begin to wonder, is Barnfield here!                                                                           
    Number Plates 1997, the first work is an authentic car number 
plate with three of the letters and numbers painted over and 
changed and only noticeable close to create its paradox. A larger 
work on board has its letters and numbers glued on and painted 
and certain letters and numbers changed again by painting over 
them for a similar paradoxical effect. 
    Clouds 1997, coloured works, usually postcards with torn 
toilet paper glued on. Barnfield has always been fascinated by 
clouds: their enigmatic images and the paintings of Constable 
Clouds. There also followed a series of signed and dated Clouds 
consisting of just a small length of toilet paper of no particular 
colour. 
    Barcodes 1998, (in the summer of this year, while designing a 
letterhead for West Bromwich library User Group of which he is 
a member the idea of a Barcode struck Barnfield one thing led to 



another and after some research he couldn't believe his luck that 
the barcode motif had never really been used in art since IBM 
created it in the mid 70's, furthermore it tied in with his 
universal development and fused western culture with eastern 
mysticism. The meditative paradox of yin and yang barcoded, 
preserving their secrets and mystery even when scanned. Black 
on white or white on black? An abstract three dimensional thin 
on thick and thick on thin black and white illusions. Barnfield 
used yet another new technique, insulation tape on estate agents 
boards. To get these unique Barcodes exhibited quickly before 
the same idea surfaced elsewhere in the art world, he 
approached the owners of Bray's fish and chip restaurant in 
Wednesbury where he was able to spring a surprise World 
Premier Exhibition of 5 Barcodes for their historic debut. 
Further Barcodes in the series included white on white, and 
even more mysterious black and black using matt and gloss 
insulation tapes. 
    Raymond the First.  1998: Shakespearian satirical comedy on 
modern Wednesbury. Depicting local Councillor Ray Partridge 
as King Raymond I and Barnfield as his fool. 
    Satages 1998, (another creation of Barnfield, these Satages 
are what they suggest, satirical ‘spoof’ montages. Articles in 
newspapers are what one could say, altered, twisted, 
manipulated laterally and invented with sometimes brutal 
honesty without sinking into cynicism or malice. Mostly, the 
satages are humorous, with the selected subject matter quite 
often self - publicising civic leaders or absurd fantasy 
autobiographical events. Done purely for fun and self 
entertainment, Barnfield has now developed the medium to 
ridicule his many artistic styles, most notably his Gumstars, 
Barcodes, and Blobs with adjusted illustrations to match. His 
technique is simple, the page of newspaper he uses becomes his 
canvas and he cuts and pastes on his hand written copy to 
compliment the worked on picture and punning headline. The 
chosen victim and newspapers are sent copies, straight off the 
press and have always been taken in the sense of humour they 
were intended. Barnfield's  Satages  now number over 150.       



    USSR 1999: series within a series of Satages, poking fun at 
the United States of Sandwell Republics (USSR), with its civic 
leaders depicted with Russian names and situations.               
     Phonebird’s   1999: It was while walking up Brunswick Park 
Road to Wednesbury one early morning in March, 1999, that 
Barnfield had the idea for the Phonebird sculpture.  In the park 
itself lives an elusive jay, which Barnfield has only seen twice 
and with the dawn of the mobile phone phenomena about to 
begin, and imagining one singing in the Cardboard Tree, his 
song, BrrrBrr….BrrrBrr…..BrrrBrr…etc.. Barnfield’s mind just 
clicked. From the intuitive picture thought it was an easy matter 
for him to visualise the Phonebird, constructed out of an open 
directory, pinned with 2 hacksaw blades as legs and screwed to 
a block of wood for support.  Going back to the mid 70’s when 
Barnfield created a Self Portrait sculpture out of a tin plate, 
welded with a knife, fork and spoon and inspired out of having 
his Sunday dinner and influenced by Picasso’s Bull’s Head 
sculpture of a bicycle saddle and handlebars.  He has always 
been fascinated by doing similar works using designed objects 
without altering their structure in any way and metamorphosing 
them into something else by creative arrangement. The original 
Phonebird was photographed in Brunswick Park in it’s own 
natural Art Gallery and settings the same month as conception 
and portrayed in this booklet.  Further this Phonebird inspired a 
series of ‘Bird’ sculptures, with paperback books and such 
works as Monet’s Bird, Reader Bird and Spybird, etc..  It is 
hoped that one day these small sculptures will be cast in bronze 
in a unique series. Also, in passing mention, a few years later, 
Barnfield became Chairman of The Friends of Brunswick Park 
and submitted details of the Phonebird and it’s habitat to a 
competition by Living Spaces and won their top national prize. 
(see, www.livingspaces.com) 
    Gumstars 1999, Night sky reflected in daytime with 
plastercine trod in block paved and pedestrianised Union Street, 
Wednesbury. It became an entry for Wednesbury Arts Festival. 



    Rotunda’s 1999, sculptures representing one of Birmingham’s 
most famous buildings, simply featuring an empty rice tin, 
upside down and signed.  
   2000, In the September of this year, Barnfield was surprised 
and delighted to be invited by the BBC to arrange a Quick Fix 
One Day Exhibition with examples of his multi-style works for 
a TV News Feature spot. The chosen venue was of course again 
unusual, this time it was Biff Bodene’s hairdressing salon in 
Wednesbury’s High Street. Much fun was had with Knet’s 
hanging from the ceiling, the Cubist Mirror, Barcodes, Blobs, 
Satages, etc., etc.. 
    Blobbers Gallery, 2000, according to one of his Satages , 
‘Modern Art Gallery in USSR’ there is a mythological Blobbers 
Gallery, disguised as a warehouse on an industrial estate in 
Sandwell.  Dedicated to the many varied series and styles of 
works of Barnfield and known only by art lovers ‘in-the-know’ 
and financed by wealthy art collectors. Be that has it may, 
fantasy or reality, (now or in the future), there is nothing make 
believe about Barnfield’s Barnfields, his own Artists Collection 
of his own copies of the greatest paintings in the world he has 
painted over the years. Reading like a ‘Who’s Who’ of the art 
world, at least 6 Matisse’s, as many again Picasso’s and 
Braque’s, Klee’s and Miro’s, Rembrandt’s, Leonardo da 
Vinci’s, Velasquez’s, Goya’s and El Greco’s, Vermeer’s, a 
multitude of Modigliani’s, a few Warhol’s, Constable’s and 
enough late Turner’s to fill a gallery on their own. A few razor 
slashed Fontana’s. A Kline he wouldn’t part with for a kings 
ransom besides the other abstract expressionists, Pollock’s, De 
Kooning’s  and Rothko’s, a couple of Duchamp’s ‘ready 
mades’. You name it, Manet’s or Monet’s, it’s here if it’s great. 
Van Gogh’s, Gauguin’s and Cezanne’s, etc., etc., and all done in 
Barnfield’s quickfire technique without any thought of 
improvisation and done purely for being an artists artist and the 
immense pleasure it gives him and relaxation from his own 
original creations. This spiritual bond between artists, who 
infect and influence each other is a sort of reincarnation known 
only to creative people. 



    Hidden Title 2001: Another one off, letterset peeled from of a 
banner advertising a recent exhibition at Wednesbury Museum 
& Art Gallery has been reset in spontaneous fashion to hide it’s 
former title. In the 1970’s, Barnfield was an avid reader of 
books dealing with art, life and biographies of people he 
admired and trying to fathom things out from a base that what 
he knew didn’t add up to a great deal. Among the authors who 
captured his imagination was Arthur Koestler and two of his 
books in particular, ‘Ghost in the Machine’ and ‘Act of 
Creation’   Subconsciously Barnfield created this Hidden Title, 
which in retrospect can easily be explained by reading the 
second chapter of the ‘Ghost in the Machine’ entitled THE 
CHAIN OF WORDS AND THE TREE OF KNOWLEDGE, but 
as regards the original title, that is left to the beholder to unravel 
and decode. Hidden Title can be seen on Barnfield’s blobology 
website.  
    dot.coms 2001, this dot.com series of 6 works are among the 
most minimalist Barnfield has ever done.  Being a prolific user 
of a photo copying machines to back up his work, found around 
2000 that his usual source in shops and petrol stations, not only 
unreliable but sometimes non existence or getting more 
expensive to use. This led to him discovering Staples Office 
Supplies in West Bromwich. Since when he has become a 
regular user.  It was here at Staples, browsing around the store 
that the idea for these dot.com’s were born.  They are simply a 
single coloured small adhesive paper sticker on a prepared 
marker board.  Simplicity itself.  Their influence came from the 
music of Webern and John Cage and other similar composers.  
There are 2 compositions in particular that have great bearing on 
these dot.com’s.  They are Webern’s 6 Pieces, op 6, and Cage’s 
4’33’  These dot.com’s remind one of individual stars in their 
own solar systems, basking in their own light.  Unlike a 
multitude of stars, only visible in the dark.  They have never 
been shown in public.  Barnfield keeps one for his own Blobbers 
Collection.  The other 5 have been distributed to collectors of 
his works who wish to remain anonymous.                                              



    Phantom Mural 2001 (undercoat work of Phonebirds painted 
over during decoration on Gallery Wall in Wednesbury Museum 
and Art Gallery) 
    June 2nd 2002, The Queens Jubilee, to commemorate the 
occasion, Barnfield painted The Queen’s portrait in his blob 
technique and presented the work to St Bart’s Church, one of 
Wednesbury’s historic churches on the hill. The Rev. Mark 
Bridgin hung the work in the church on the day of the occasion. 
    On 14th August 2002, the BBC commemorated the 25th 
anniversary of IBM’s ‘barcodes’ with a special TV programme 
which went out nationwide on Breakfast Special. Barnfield was 
invited on with his ‘Barnfield Barcodes’ to talk about them and 
reveal their unique insulation tape on estate agents board’s 
technique. To further celebrate this anniversary, Barnfield 
created a ‘barcode’ entitled IBM  dated 14.8.2002. By luck, a 
gap became available for 3 weeks between exhibitions at 
Wednesbury Art Gallery in September and the work went on 
display, having the whole gallery to itself in the best possible 
position: The end wall in the centre and only focus of attention. 
    www.blobology.co.uk 2002, invites browsers to explore and 
excavate the inner sanctums of Barnfield’s  Blobs, on a 
cyberspace journey in ancient Egypt and become a qualified 
‘blobologist’.  With 6 major images, (Blobogyphics by night,  
Enigma of the Sphinx,  Tutankhamen,  Blobogyphics by day,  
Blobographics  and  The Magic of Giza) in which,  are hidden 
five computer transformed further pocket sized images.  
Blobology, invented by Barnfield is the scientific art and absurd 
study of transformed or ever enlarging details in blob paintings 
by Barnfield, usually achieved by computer art or photocopying.  
To design the website, Barnfield worked in collaboration with 
Trevor Pitt, of THEpUBLIC and was one of a variety of 
Sandwell Silver Surfers projects that introduced groups of older 
people in Sandwell to the creative use of computers and the 
internet. Following an article in the New York Times (July, 
2004), Clive Thompson on his Inner Collision website has 
defined ‘blobology’ as the ‘finest word in the English language’.                        



    Barcoded Bus Tour of West Bromwich and East Bromwich, 
2003: a new venture for Barnfield, and first artistic commission. 
As part of a Jubilee Arts Festival of ‘A Weekend Break in West 
Bromwich’ in collaboration with Fierce 2003 and the Howard 
Johnson Hotel, featured a guided bus tour by Barcode artist 
Barnfield of its secret life. Taking place on the Sunday, 1st June 
and starting at 11.00 am.  This Barcoded Bus Tour of West 
Bromwich and East Bromwich with Barnfield as courier, viewed 
the heart and soul, its scenic and unscenic routes with new eyes 
accompanied with audio and music recordings, for the tourists to 
select unpredictably at frequent stops to create an impromptu 
Barnfield Barcode, passengers having a different sized board,  
all same height of 3 foot, black on one side and white on the 
other and holding them up on the bus to suit themselves and 
photographed in a line. With a final Barnfield Barcode, the 
tourists photographed on the car park of Dartmouth Park,  
    Discourses 2003, collection of essays made over the last 
thirty years or so. 
    Blobba Mundi   2003. You have heard of the Mappa Mundi at 
Hereford Cathedral: this is something similar, but depicting 
something much bigger or paradoxically something much 
smaller. An exclusive Satage article by Gavin Jones in the Black 
Country Bugle is illustrated as a sphere in space and headlined 
‘BLOBBA MUNDI MAPPED OUT FOR  TIPTON’  the home 
town of Barnfield. The Blobba Mundi is nearly 5ft in diameter, 
the work is on wood, the paint has been blobbed-on and 
manipulated for its final appearance. It is the latest work in his 
Blobology  series and promises to be the most controversial. 
What is it? – What does it signify? – Is it art?  The artist rarely 
talks about his work, as he can’t explain it himself.  Jones article 
goes on to mention that it came ‘From outer Space’ and ‘In a 
world of its own’ and that Tipton civic leaders are negotiating 
with Barnfield as to a permanent and suitable venue in the Black 
Country town. Keith Hodgkins for Tipton Civic Society says, 
‘Ideally the best place would be in the renovated Carnegie 
Building (former library) in a gallery on its own’  



    Relativity  2003, an impromptu performance work, on leaving 
Wolverhampton Art Gallery one morning, and descending the 
steps, he began walking and going about his actions in slow 
motion. Nothing dramatic, he made his way towards the Mander 
Centre and doubling up back and ending where he began, taking 
about a half hour. 
    Hole in the Wall, 2003. Readymade sculpture, vandal made in 
Wood Green cemetery. Signed and dated on wall. 
    Blobs 21st Century 2003. This is the second series of  
Barnfield’s  Blobs. The first was in 1984 and consisted of about 
24 portraits. Done in a small space of time of around two 
months. All were sub-consciously plumbed.  Barnfield blobbing 
the paint on in random fashion until a resemblance of a portrait 
appeared. Often turning out to be a famous person of the time or 
acquaintance.  He looked on these as experiments in time and 
space and never exhibited them in public. This second series of 
Barnfield’s Blobs, sub titled ‘21st century’, of which two 
selections were exhibited for the first time at Toadie Smith’s 
‘eatery’ in Blackheath in the Black Country, are the same in 
appearance but very different in many ways.  The Blobs ’84, 
were special, sort of dreamlike works whereas the Blobs 21st 
century are general works, (echoes of Einstein’s ‘Theory of 
Relativity’) and predetermined and very consciously executed.  
Their chance outcome was an in-evitable follow-up of 
Barnfield’s website, www.blobology.co.uk. In keeping with the 
special/general theme, a first selection of Blobs on show had a 
Black Country flavour of characters and the later selections 
more international.                                                               
    X-Ray Factory 2003, In the autumn, Barnfield took part in the 
dynamic ‘Radioactiveshow’ at the appropriate formally named 
Commercial X-Ray Factory in Smethwick and used the 
opportunity to stage his most cosmic and invisible work yet. 
Names in white paint were written thoughout this now disused 
works in just above normal sized words. The names, up to 45 in 
number were written in places: some easy to find, some difficult 
and a few impossible to find because they were not written at 
all. These names ranged from ice, lightning, swamp, atomic 



fusion, dust, vapour and fire to mist, electron, quantum and 
smoke, etc., etc. Each name suggests paradoxically the past or 
future state of the present element on which it is written. 
Barnfield’s X-Ray Factory is a walk in the imagination through 
vast distances in space and time and being aware of the ever so 
moving perpetual transforming change of nature and our 
insignificance in the Grand Design.                                  
    Clouds, 2003. Barnfield lives under the flight path of high 
altitude airliners resulting in the streams of vapour trails in the 
sky on clear days. They obviously inspired his one day Clouds 
exhibition in Wednesbury Indoor Market. The art installation 
gave visual imagery to the worlds fragile atmosphere and 
climate change. He used multiple rolls of white toilet paper 
strewn, through the empty stalls. With the market doors open, a 
draught caused a waving and destructive effect.  This event was 
at the invitation and promotion of THEpUBLIC.                                                                     
    Nirvanas 2003, these latest series of 7 sculptures are no 
surprise following his recent works; they seem so natural, so 
simple, given his artistic and philosophical development and 
experiments towards a fusion of tranquillity, absurdity and 
nothingness. They consist of nothing more than an ordinary 
frying pan, an indispensable cooking utensil used universally by 
all cultures for preparing food. Barnfield simply folds the pan 
and sometimes paints the handle and presents us with a work 
balanced pro-vocatively upright full of suggestions, even more 
in the light of our own development and experiences.                                                                                              
    Tixall Suite, 2004, (rural Staffordshire has been a significant 
inspiration for Barnfield in his experimental and philosophical 
development throughout his life. In his 30s, he lost himself 
many mid-week afternoons in Cannock Chase, including 
Shugborough, in peaceful solitude and tranquillity. Around this 
time in the 1970s Barnfield's art and life took on a role of an 
obsessive secret mission to self-enlightenment and discovery. 
Many of his series can be traced back to here. This most recent 
Tixall Suite is in retrospect no surprise: A series waiting to 
happen. Yet the manner in which it came about so suddenly in 
the spring of 2004 is beyond imagination, shrouded in mystery, 



enchantment and coincidently on the same day, unknowingly 
that Gerard de Sede died, (author of the Rennes Le Chateau 
mystery, 1982). Incidently, in the cemetery of St John the 
Baptist in Tixall is buried a vicar who is a descendant of Henry 
LeSage, the famous French author of ‘Gil Blas’. The full story 
of this enchanting day, Saturday, 29 May 2004, is contained in 
"In Search of the Holy Grail”, told by Dan Earthquake in his 
book "Dan Earthquake and the Almost Impossible" (with a 
shortened version appearing in his quarterly publication Shock-
waves (see also www.danearthquake.com).  Barnfield's  Tixall 
Suite  consists of a large bloboglyphic masterwork, done 
subconsciously later this same enchanting day after his visit 
with Dan and his wife to the idyllic village. A set of 6 scrolls 
make up the suite, again all done in Barnfield’s unfathomable 
bloboglyphic code.  
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    Jigsaws 2004, this second series of Jigsaws are yet another 
variation in his blobology series. The first is entitled Night and 
Day and inspired by the song by Cole Porter and sung by Frank 
Sinatra, a lifetime hero of Barnfield. Barnfield Metamorphosis's 
the music and lyrics of Night and Day into a bloboglyphic 
spacescape on a ready made jigsaw of 100 pieces and then 
breaks up the image of the already cutaway jigsaw into 100 
pieces, all individually signed and dated on the reverse from 
right to left (mirror image), and top to bottom. It is envisaged 
that only a few of the 100 Jigsaw works of Night and Day will 
be distributed with a signed backing frame for framing (postcard 
size) and the rest destroyed and the work as a whole never 
existing again. To add even more mystery, the image on the 
original jigsaw is a secret known only to the artist.                                              
    Blobogylphics 2004. The expanding universe of Barnfield’s 
art is now reaching out to its outer fringes of space and time and 
absurdity with these latest paintings. They add new pieces to the 
perplexing jigsaw of his cosmos. Whereas his Barnfield 
Barcodes inquired into the paradox of Yin and Yang from a 
western viewpoint and their dualistic secrets, these 
Blobogyphics are from the opposite Eastern viewpoint. 
Strangely they are not influenced by either of his two Barnfield 
Blobs series, but by his enigmatic slap dash ‘Paint on Canvas’ 
series of ’88 and his website, www.blobology.co.uk which 
delves into the inner sanctums of ancient Egypt and its 
mysteries. Now, he makes a spontaneous attempt to give visual 
imagery into the truth of things and come up with some inkling 
of its mysterious (Tao) ways, and as yet its unfathomable 
symbolic code for future enlightenment.  At first sight these 
Bloboglyphics look like Chinese posters but a closer look 
reveals them as meaningless blobs, a sort of child’s play to write 
with subconscious words. They are a natural progression of his 
experimental works fused with Eastern Mysticism and one sees 
what one sees.  This initial series consists of just 6 works that 
cover all combinations of any two primary colours,  (red, blue 
and yellow).  Barnfield’s technique is simplicity itself,  paint is 



squeezed from a plastic bottle on to an already single colour 
painted canvas in a state of complete solitude with a mind rid all 
thoughts.  
 

 
 
Bloboglyphics 2004 – Dan Earthquake collection 
 



   Contradictions 2003, for as long as he can remember, 
Barnfield has always had a fascination for quotations, maxims 
and slips of the tongue. So much so, he has been an avid 
collector of the ones that appealed to him. If truth was to be 
glimpsed in line with his enquiring mind, what could be better 
than immortal words from the University of Life. Around 1982, 
he had about 2,500 in notebooks and on scraps of paper. For 
want of anything better to do, he sorted them out into 38 
chapters ranging from art, love, joy, poet, etc. and made 5 
limited edition books, keeping one for himself. Fast - forward to 
1996, and now each of the 38 chapters had been further 
improved with new additions and now totalled 100 handwritten 
pages. A chapter at a time was sent out randomly in his Fage 
House weekly newsletter. These are now in a manuscript book 
form but more importantly Barnfield has subconsciously 
selected quotations in the light of his own experience that has 
one said one thing another said the opposite, yet strangely the 
whole exist in contradictory harmony 
     Spoons, 2004. For practical purposes, art is useless. 
Being useless is the most distinguishing feature. It just is. 
Either art is a thing of beauty in the eye of the beholder 
or not. Yet art as always been the most distinguishing 
feature in all great cultures, a means of suggesting 
something beyond even their comprehension.  Art begins 
where words end, or let’s say where Spoons by Barnfield 
end for practical purposes. He renders them useless by 
the simplest physical means. Not by mumbo-jumbo, 
psychic stroking or sleight of hand trickery but by 
ordinary means by bending them first with his bare 
hands, if this is not to his satisfaction, he uses help from 
man made tools such as vices and hammers. The work of 
art is realised when the Spoons  are rendered not only 
completely useless for practical purposes but also 
perfectly  balanced in an upright position, also pleasing 
to the eye and more importantly to the mind and 



conveying suggestions of sub-conscious images beyond 
his comprehension. Barnfield worked on these series of 6 
Spoons in one day, on the 3rd June 2004.  The idea came 
to him when seeing the a batch of spoons for sale, second 
hand in Wednesbury’s  Indoor ‘Bric-a-Brac’ Market.  
    Qwertys 2004,  These Qwertys are a natural 
development from Barnfield’s Blobographics,  (his 
subconscious and random typewritten script).  Here he 
now uses a computer keyboard like a piano and plays as 
a soloist a silent sonata, a piece of jazz or what have you.  
It’s easy to imagine and re-enact him as an improvising 
pianist with closed eyes and feeling and playing the keys 
in silence or as a concert pianist while listening to the 
radio or C/D through earphones and transforming his playing 
into word processing script onto the screen. Barnfield usually 
rehearses by processing his name, Qwerty and number, date, 
etc., and starts above this and continues until the page is 
covered.  Further to this, he experiments and transforms the 
same script into different fonts and sizes with re-numbering and 
updating as necessary.  
     Late 2004, The Secret of Ocker Hill, with Dan Earthquake – 
a composite adventure eventually resulting a booklet of the 
same name, a musical composition entitled Submarine 
Symphony and the creation of the painting B flat. On finishing 
the first version, Earthquake informed Barnfield that his unique 
blobology style inspired him to compose the music in a similar 
fashion, further stating that no one had yet heard the finished 
piece. He asked Barnfield if he would consider being the first to 
listen to the 45 minute long composition and paint a picture 
accordingly. In effect, Barnfield was being asked to paint his 
own musical reflection, as interpreted by one of his greatest 
fans. He agreed to the commission, listening to the music trance 
like as he painted. So impressed was Earthquake with the 
resulting B Flat, Earthquake asked and gained the artists 
permission to use it as both the album cover for the finished 
Submarine Symphony and as a corporate symbol for the 



company and band Seismic Secret Ltd.  The painting remains 
Dan Earthquake’s all time favourite piece of art in the world.  
 

 
B Flat 2004 – Dan Earthquake collection 
 



 
 
Dan Earthquake 2005 – Dan Earthquake Collection 
 



    2005, Blob Portrait of Einstein, painted on New Years Day. 
In dedication of Albert Einstein’s Centenary Celebrations of his 
Special Theory of Relativity. Also used as inspiration for a 
booklet on Blobolgy. (The scientific art of the absurd, achieved 
by computer art or as in this case, a series of 20 ever enlarging 
images of Einstein by photocopying).   
    2005  ‘Snowy canvas for artist’ was the headline for 
Barnfield’s latest series entitled Ephemerals, in February and 
read, ‘A Sandwell artist braved the freezing temperature to try 
out a new medium today – ‘snow art’.  Fred Barnfield spent the 
morning in Wednesbury’s Brunswick Park sketching winter 
scenes in pathways and on the banks of the open space, used the 
park’s deep history and popular facilities as inspiration for his 
work.  A number of people stopped to watch the 69-year-old as 
he used his sweeping brush and stick to carve out his pictures.  
Barnfield, who is also chairman of the Friends of Brunswick 
Park campaign group is more famous for his Blobology 
paintings, a word he coined to mark his distinctive pictures 
which are made up of blobs of paint.’  To make the day more 
memorable, Barnfield, ‘painted’ 7 pictures. The first, a large 
‘canvas’ measuring approx. 15 yds. x 20yds near the parks new 
multi-play area, was of the park itself, and depicting the band-
stand and clock, with it’s fingers at the exact time of creation, 
(9.20am) all in a geometric classic layout.  The others were of 
Chris Howes, Expess and Star reporter and passers-by, who 
were intrigued to be portrayed for the short duration before the 
sun was going to make them only a distant memory and 
photographed for posterity.          
     2005, Modern version by Barnfield of Caravaggio’s  
Flagellation, presented to the ‘Wives’ of Wesley Chapel in 
Springhead, Wednesbury, following an invited talk by Barnfield 
on his life and art. The Rev Andrew Farrington hung the 
painting in a marvellous setting behind the pulpit with lighting 
highlighting its bold abstract chiascuro technique over the Easter 
period and turning into a permanent position            
    2005, BCN. Tipton is famous as the ‘Venice’ of the Black 
Country. It was at the heart of a network of canals that 



transported the Industrial Revolution.  Today, only the main 
arteries remain, preserved and used mostly by leisure boats.  
These canals, (the motorways of their era), are a magnificent 
reminder of their glorious past.  Keith Hodgkins, well-known 
historian and architect from Tipton and friend of Barnfield, 
commissioned him to do a modern painting depicting the canals.  
The result was a work on canvas symbolising the canal system 
in a fusion of  Beck’s  London Underground map style with a  
Mondrian’s  Broadway  Boogie Woogie  and  Miro’s  vivid 
primary colours.  Entitled   BCN, in honour of the Birmingham 
Canal Navigation.  The stylistic straight horizontal and vertical 
lines in several colours was applied by Barnfield with his blob 
technique of being squeezed out of plastic bottles on it’s bare 
white canvas with echoes of Klee’s well known phrase, ‘taking 
a line for a walk’ or in this case, for a ‘swim’ Coincidently,  
Barnfield’s BCN, centres on Ocker Hill and subconsciously 
mirrors Michelangelo’s The Creation of Adam on the Sistine 
Chapel.          
     2005, Knets,  (second series). What a ‘Small World’ we live 
in, with new research revealing a hidden order which links us 
altogether with no more than 6 separations, the same applying to 
all random networks.  Barnfield’s first series of Knets of 
sculptures in 1996, concerned the dawn of ‘The Information 
Age’ and giving visual image to the World Wide Web and 
Internet with just one knetted telephone extension lead.  This 
second series of Barnfield  Knets  2005, concerns this new 
‘Small World Theory’ and likewise giving visual image to it by 
way of three knetted extension leads with their six ends 
separately coloured. They have been inspired by an invitation by 
the Community Development Sandwell  (CMS), to participate 
with a workshop at their  ‘Communication is Power? – Event at 
Tipton Sports and Social Club on 4th May.  Barnfield created a 
Small World Knets sculpture for display and to explain the 
technique he used to the audience who were invited to 
participate in the creation of their own ‘Small World’ sculptures 
by means of his knetting technique.  



     Mr Kipling   3.7.05.  In retrospect, this one-off montage work 
was the sub conscious blueprint for the gush of works to shortly 
follow.  Over the course of four weeks when doing the 
household shopping at the towns Kwik Save store, Barnfield 
was attracted to the packaging of a certain Mr Kipling box of 
cakes, reminding him of Rembrandt. He then set about rejigging 
them into a Rembrandt montage.  Then Beeethoven’s Fifth 
Symphony came into the equation and visual image with its four 
note pounding rythym.  Resulting in a sort of a  Shwitters 
repetitive montage.  All glued down on board.  Little was 
Barnfield to realise that this Mr Kipling was going to be such an 
important seed that was going to transform into the prelude for 
his Dimensions and Shrouds, just waiting to happen. 
   2005, Dudley Castle (interiors), Barnfield is a member of a 
creative writing group in Oldbury and they meet up once a 
month organised by Julie Callcott. Tracy Goodyear is a young 
musician and also a member and supplied Barnfield with some 
photos, one of which was of Dudley Castle seen close-up 
through a hole in it’s ruins. A series of about 6 variations was 
planned, using the same motif in very differing colours, with 
experiments in aerial perspective much in evidence. The 
morning after finishing the first one in vivid primary colour, 
Barnfield stared at it for 2 minutes focusing on the centre. Then 
looking away and closing his eyes, what he expected to see, he 
didn’t see. That is, a negative colour image. Instead he saw in 
his minds eye, so to speak, a seascape of only two colours, blue 
and yellow with the red missing? The following morning, he did 
the same and as expected, the negative colour now appeared 
first time, but strangely the red was missing again.  
    Crossword 2005. Back in the mid 70’s, when Barnfield found 
himself living though his 15 minutes of fame as ‘The Blobber’, 
he was approached by the Race Relations people as regards a 
cultural ‘logo’ to use in the then current climate, if acceptable. 
Expecting an idealised ‘logo’, he came up with a simple 5 x 5 
crossword with only the answers ‘wh te’ reading down in the 
centre column and ‘bl ck’ in the centre line. ‘black’ crossing 
‘white’. Where the letters ‘a’ and ‘i’ crossed, the square was left 



blank!  The opposite Black and White being metaphors for any 
opposites, e.g., religions, nations, politics, etc., even male and 
female. Creation, being a condition born out of friction between 
opposites.  Barnfield didn’t even get a reply from Race 
Relations people. This latest  Crossword is a replica on canvas 
and with other letters added and left unfinished, no clues 
whatsoever and even in  mirror image that gives it a more  
ambiguous timeless meaning. 
    Tipton Suite, 2005, these works are an extension and further 
developments of Dudley Castle and Variations. They are 
experiments in optical illusions. This Tipton Suite is inspired by 
scenes in his hometown, in particular the canal network, its 
bridges and well known landscapes and buildings. These scenes 
are semi-abstracted to accommodate his artistic alchemist’s 
ingredients. These being influences from Gauguin and Matisse 
with their flat colour fields, which Barnfield applied to these 
deliberately altered and simplified realistic and colour 
viewpoints. The vivid picture he was aiming for was of course 
the ghostly optical illusion in mirror colour image in the minds 
eye and turn day into night and vice versa.  This to be achieved 
by an idea he picked up while attending a Remembrance Day 
ceremony in November, that is, the 2 minutes silence, the 
greatest praise accorded to fallen heroes. Barnfield’s Tipton 
Suite works and intuitive experiments involve the spectator 
staring at each work for 2 minutes, with intense focusing on the 
centre of the work from about arms length.  Then closing ones 
eyes and looking at a strong light through ones closed eyes at 
the inverted picture which Barnfield had first intended before he 
subconsciously and spontaneously changed to colours to 
mislead the participant. By coincidence, Barnfield attended 
Locarno Road Junior School in Tipton in the War Years 1942-
46 and won an art competition painting a poster of ‘Leaping 
Flames’ entitled SAVE FUEL, It was displayed in the Gas 
Showrooms in Owen Street and he used to sneak up in his 
dinner time to walk by and see it without anyone knowing it was 
his. This Tipton Suite is special for Barnfield, all the works are 
intended for the Tipton people who Barnfield knows and 



appreciates for the voluntary time and effort they have put in on 
behalf of Tipton and its marvellous heritage. He announced his 
intentions at the annual Tiptonian Dinner in November by 
donating the first one, Owen Street Bridge as a raffle prize. 
Ironically, it was won by Barnfield, who put it up again and this 
time won by Elsie Poole.  
   Brick Wall, 14.12.05. a claimed readymade in Wednesbury. 
None other than the towns now famous urban myth, ‘The Boer 
War Memorial Wall’ which fooled Councillors, MP’s and most 
of the town before being exposed by Barnfield in a booklet of 
the same name which contained a collection of press cuttings, 
Satages, etc.. For more information, see Google Search: ‘Peter 
Rhodes Last laugh for Boer Con Trickster.’  Barnfield signed 
the Brick Wall, Fred 14.12.05. and claimed it as a readymade,  
witnessed  and photographed by Steve Leith from the ‘Express 
and Star’ and  his friend, David Bartley, the famous Bathman of 
Tipton and renowned poet. For over a year the Brick Wall, stood 
proudly all alone while Morrisons new superstore was being 
built. Sadly, on Friday 12th January 2007 it finally met its fate.  
Without any warning, Morrison’s contractors Carillion, took it 
on themselves to place screens around the wall and bulldoze the 
wall at dawn. It was a week before it became public, not even 
Sandwell Council knew of its demise. Barnfield voiced his 
protests venomously, both in the press and at the next Towns 
Committee meeting. Here after a Morrison’s spokesman had 
given a presentation, Barnfield accused Morrison’s of corporate 
vandalism and a disgrace and asked if this destruction was a 
symbol of how they intend to ride roughshod over Wednesbury.
     UNISON, 1.1.06. A one-off commission for Unison 
(Sandwell Health Branch) by Nigel Self on the occasion of their 
locating to West House in West Bromwich. On quite a large 
canvas for Barnfield, measuring 91x91 cms., UNISON can best 
be described as a 9 piece jigsaw of an  enlarged Rothko detail of 
a late Turner sky or seascape, done in Unison’s logo colours of 
green and purple. From commission to idea for work took 
Barnfield only a night and day. A small study on card for the 



painting was made on 26.12.05 and presented to Nigel Self as a 
surprise. 
     Poppies, This series of 6 Poppies painted by Barnfield in the 
May and June of 2006, are a natural development from his most 
recent works.  The seed of these paintings was a photo of 
Dudley Castle taken by a friend, Tracy Goodyear and given to 
him last July.  The photo captured an intriguing image, looking 
through a hole in the ruins of the keep.  This inspired a semi-
abstract painting in reverse ariel perspective. This led to his 
Tipton Suite, (scenes of his home towns well known 
landmarks), all done with the same technique and semi-
abstraction.  Then following the annual Remembrance Day 
ceremony in November in Wednesbury,  Barnfield was invited 
by Fred Blades and Ken Chambers to spearhead their idea of 
Wednesbury’s War Memorial Gardens being inscribed with the 
names of the fallen heroes.  This is now an ongoing project with 
Sandwell Council’s backing.  All combined, inspired this series 
of Poppies, along with the artistic influence of Van Gogh’s 
Sunflowers, and all 6 are again done in reverse ariel perspective 
with different colour backgrounds, creating a colour mirror 
image.  A few studies and experiments with different colours on 
paper preceded the Poppies. All the Poppies are best viewed 
individually in the minds eye with tightly closed eyes after 
concentrating and staring for 2 minutes silence in front of each 
work. 
      Dimensions, 4.6.06, this series of 8 Dimensions by Barnfield 
are studies, experiments and variations influenced by The Turin 
Shroud and his own insight about things.  They are all about 
giving visual imagery to the mysterious and magical universe 
we inhabit, knowing what we know in today’s age.  Unlike his 
Blobology series, which enlarged or transformed abstract 
symbols into either positive or negative and probed into 
relativity.  These Dimensions delve into multiple and parallel 
universes and again with abstract motifs suggesting a 
subconscious language in mirror image dissolving into infinity.  
Passing through quantum worlds and mathematical 
probabilities.  The asymmetry of his Barcodes, (which fused 



western culture with easrtern mysticism)  can also be detected 
coming through these Dimensions on a contradictory level.  The 
works themselves are very simple,  ink applied on folded tissue 
paper in abstract fashion and allowed to stain through as far as 
possible.  With this series,  Barnfield has cross folded the tissue 
paper 5 times creating 24 dimensions ensuring an equal number 
in mirror image and upside down and all fading into infinity and 
nothingness.  Whereas the Cubist Paintings of Picasso and 
Braque viewed the object portrayed from many different 
viewpoints giving a fragmented pictorial vision.  These 
Dimensions are meant to be seen from both front and back 
viewpoints.  Ideally that would be down the centre of a gallery 
rather then around the wall. 
     Sandwell Shroud   26.6.06, a lifetime of influences and 
experience has gone into this latest brick by Barnfield in the 
wall of art.  He has thrown just about everything into his artistic 
alchemic stew pot to come up with this one-off Sandwell 
Shroud. The most obvious being The Turin Shroud with its 
blood stained folds and Velasquez’s Las Meninas with its mirror 
images.  Inspired by his studies and experiments in his many 
recent Dimensions series,  Barnfield’s Sandwell Shroud is also 
all about the multi-parallel universes of the present age.  Further 
to add to its mystery,  Barnfield has chosen Sandwell’s map 
motif.  Unless one lives in Sandwell, not many know where or 
what it is.  A Metropolitan Borough comprising of 6 famous 
Industrial Towns in the Black Country.  The Sandwell Shroud is 
on a double folded bed linen sheet with its ink stained map motif 
fading through all its 4 dimensions to infinity.  It is best 
exhibited, opened and pegged out on a clothes line for the 
onlooker to paradoxically see the same symmetric pattern of the 
4 asymmetric dimensions of the Sandwell motif map, from 
either front or rear viewpoints and upside down, except 
Barnfield’s mirror image signature and date on the rear. 
      Illusions,  2006, the brick wall that fooled the whole town of 
Wednesbury as a Boer War Memorial and became a famous 
urban myth and also claimed by Barnfield as a readymade work 
of art, entitled Brick Wall by signing and dating as already 



mentioned has become the latest motif by Barnfield for a series 
of paintings. Called Illusions, they are a further development in 
his experiments into his illusions or reality probings. using the 
same motif of the Brick Wall, or so called Boer War Memorial 
in Wednesbury, this is a series of works on canvas in acrylic in  
colours reminiscent of Rothko and Braque and creating ‘mirage’ 
like paintings in the minds eye with closed eyes after focusing 
for a few minutes in front of works. 
     Remembrance Day, 2006. Photomontage of 24 photos taken 
by Barnfield of the parade and service of Wednesbury’s 
Remembrance Ceremony. To be presented to Tom Bedworth, 
branch chairman, on behalf of the British Legion. A spare set of 
the 24 photos was presented to Wednesbury Central Library and 
became part of the library’s display for the occasion. 
     Express and Star, 16.1.2007. This latest work by Barnfield 
was inspired by an article in the newspaper on 16.1.2007. The 
article, (with coloured photographs) concerned Millionaire 
Frank Cohen and his exclusive modern art collection in an 
industrial lock-up in Wolverhampton. Barnfield’s Express and 
Star comprises the complete days newspaper with pages 
separated and selotaped together at the edges. Making one flat 
enlarged newspaper measuring 174x130 cms.. It is best 
displayed flat out suspended inside a framed double glazed 
window and exhibited upright in the centre of an art gallery and 
viewed from both sides. Express and Star is Barnfield’s latest 
variation and influenced from his recent ‘Dimensions’ series, 
that give visual imagery to multiple and parallel universes. 
     ‘Looking back to the Future’ was the latest event organised 
by Community Development Sandwell (CDS). This was held at 
The Hawthorns, West Bromwich Albion Football Club on 
Tuesday 13 March 2007.  It gave Barnfield a marvellous 
opportunity (following his Knets in 2005) to stage another 
modern art workshop. This time, his Barcodes paintings and 
works, again involving and photographing the audience’s 
participation. Barnfield also explained the concept of his 
Barcodes and how they relate to the cutting edge of today’s 
modern world seen from their artistic point of view. Barnfield’s 



Barcodes are unlike IBM’s barcodes, which are at the heart of 
today’s ‘Information Age’. Barnfield’s Barcodes are unique, a 
paradox of black on white or white on black. An abstract symbol 
of Western Culture fused with Eastern mysticism. Yin and Yang 
barcoded. Barnfield staged two Barcode workshops, with ideal 
audiences of 6 and 5 respectively. Both were further 
experiments and developments of a similar Performance Art he 
did on stage at The Sandwell Show in 2005, using the same 
prepared Barcodes frames and bars for individual portraits and 
sublime group participation. During the workshop, Barnfield 
told how he came to have the idea and create his Barcodes in 
1998, their technique of insulation tape on estate agents boards. 
Their many exhibitions, starting with a historic launch in Bray’s 
Fish and Chip Restaurent in Wednesbury. His BBC TV 
appearance commemorating IBM’s 25th anniversary, the One 
Man Exhibition of his IBM Barcode at Wednesbury Museum& 
Art Gallery and his Barcoded Bus Trip of West and East 
Bromwich  in 2003 and an insight into what the visual images of 
his Barcodes attempt to suggest in today’s quantum reality. A 
booklet (similar to others of his other series) was printed 
containing the portraits and group photos of all who took part in 
Barnfield’s Barcodes workshop in this ‘Looking back to the 
Future’ event in the Bassett Suite of the East Stand in The 
Hawthorns. 
     See Gavin Jones’s One of arts true outsiders  and Peter 
Rhodes’s  The Blobber,  also visit  www.blobology.co.uk  and 
excavate the inner sanctums of Egyptian cyberspace and become 
a qualified blobologist.   
 
 


